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EDITORIAL 


The October edition of CMR carried a feature on the 
legend surrounding General George Armstrong Custer. 
It was basically an experiment on my part tosee how far] 
could extend the country music theme to give the N eWS 4 
magazine an even wider appeal. The response to the 
feature was very good and several readers have written 
in asking for further ‘historical’ items of this nature. This 
month we recount the Gunfight at the OK Corral — with MV a rs ha | | Tu cker 6 
the help of Eamonn Andrews, Hylo Brown, Frankie 
Laine and Johnny Cash..... a on Ew ee . en mmm r oe i A aes ar Pe 
There are arguments for and against reprinting . rs : 
directly from other publications but in the case where Frank Ifield interv iewed & 
original stories are featured in magazines generally 
unavailable to the British public, I feel that CMR is 
offering a greater service to its readers by obtaining 


permission to reproduce articles appearing in various Ralph Stan ley 1 2 











American country music books. I am therefore indebted 
to both Country Style Monthly and Country Music, for 


granting me permission to re-print stories on the 1 7 

Marshall Tucker Band and Ralph Stanley for this issue. J Im mM le Rod gers S NOW 1 6 
Most of you will be painfully aware of the gremlins 

that plagued us for several months during 1976. We had 


more than our fair share of printing problems but CMR G CO rg fo! J on es’ Texas So uN d 1 8 


has now moved to a new firm of printers and I hope you 
like the change. I’ve now been at the helm for five year 


and, whilst ve enjoyed my editorial position, it's " * 

presented me with regular headaches but, within a very The Mi a rti Nn G U ita r 21 
_ Short space of time we should be on an even keel. The 

departure of Bob Powel from CMP has prompted 


chance, flls, enjoy ittoo mich Tihink eveyone” UN Fight at the O.K. Corral 25 














needs a challenge in life and that’s how I look upon 
Country Music Review. 


Editor Bryan Chalker 
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‘Faron Young’s back 

Faron Young, the Mercury recording star who 
scored in the U.K. pop charts in 1972 with ‘Four 
In The Morning’, undertakes ten dates for the 
Ember Concert Division in February. The venues 
are as follows: 


2nd Ulster Hall, Belfast 
4th Music Hall, Aberdeen 
Sth Apollo, Glasgow 
6th London Palladium 
8th Guildhall, Portsmouth 
9th Congress Theatre, Eastbourne 
11th ABC Peterborough 
12th Empire, Liverpool 
13th Apollo (Ardwick Green), Manchester 
14th Civic Hall, Wolverhampton 


Faron will be backed by his own group The 
Country Deputies and the supporting acts will 
include Nashville’s Jo Ann Steele. To further 
promote Faron’s visit Ember Records are 
releasing the star’s 1961 hit, ‘Hello Walls’. 


CMR’s Editor records TV soundtrack music 
Bryan Chalker and his group, The New Frontier, 
recently recorded two songs, ‘Redneck (The 
Redneck National Anthem)’ and ‘Up Against 
The Wall Redneck Mother’ for London 
Weekend Television's Aquarius programme. 
The songs will form part of the soundtrack for a 
documentary on Oklahoma to be seen later this 
year. Also on the session was steel-guitarist, Slim 
Pickins. 


THE 1977 INTERNATIONAL COUNTRY MUSIC AWARDS 


George Hamilton IV’s Big Tour 
Country music’s best-loved ambassador, George 
Hamilton IV, commences a mammoth Bnitish 
tour on February 11th, supported by Melba 
Montgomery, Miki & Griff and Pete Sayers. 
George’s dates are: 
February 11th Odeon, Hanley 

12th Gaumont, Doncaster 

13th New Theatre, Hull 

16th Albert Hall, Nottingham 

17th The Fulcrum, Slough 

18th The Recreation, Centre, 
Farnborough 
The ABC, Peterborough 
Theatre Royal, Norwich 
Lees Cliff Hall, Folkestone 
Congress Theatre, Eastbourne 
Winter Gardens, Bournemouth 
Guildhall, Portsmouth 


Fairfield Halls, Croydon 
Odeon, Chelmsford 
Gaumont, Ipswich 

New Theatre, Oxford 
Central Hall, Chatham 
Leisure Centre, Gloucester 
Festival Theatre, Paignton 
Odeon, Taunton 


19th 
20th 
24th 
25th 
26th 
27th 
3rd 
4th 
Sth 
6th 
Oth 
10th 
11th 
12th 


March 


13th Theatre Royal, Drury Lane, 
London 

22nd Eden Court Theatre, 
Inverness 

23rd Caird Hall, Dundee 

24th Music Hall, Aberdeen 

25th Apollo Centre, Glasgow 

26th Empire, Liverpool 

27th Coventry Theatre 

29th Colston Hall. Bristol 


RCA Records will be issuing George’s Canadian 
album, ‘Back Home At The Opry’ (RCA PL 
10192) in time for the tour. 


CMA (GB) Reshuffle 

Following its Annual General Meeting the 
Country Music Association (GB) has announced 
the following committee selections for the 
coming year: 

PRESIDENT Mervyn Conn 

CHAIRMAN Tony Byworth 

Vice-Chairman David Sandison 

Treasurer Jeff Forrest 

Press Relations Shaun Greenfield 


Jonny Young 4 Back Together 
British fans will welcome the news that the JY 4, as 
they were known, are back on the road with their 


‘old line-up of Jonny Young, Dave Crane, Luce 


Langridge and Dave Coomber. For bookings 
telephone Medway 406499. 


Last year the International Country Music Awards were launched in Britain, and were presented at the 8th International Festival of Country Musicat Wembley. The Awards gave the British Country Music 
enthusiast the unique opportunity to acknowledge the individual achievements of performers throughout the world. 
Once again the Awards are being staged this year — and readers are urged to vote in each category. The amount of votes received will strengthen the fast growing popularity of country music. 
The International Country Music Awardsare sponsored by the Country Music Association (Great Britain), Country Music Review, Country Music People and the Mervyn Conn Organisation. Voting forms 
are published by the two aforementioned publications as well as being available through the British Country Music Association. In addition the BBC will encourage listeners to Radio 2’s ‘Country Club”, 


hosted by David Allan, to send in their nominations. 


All votes must be received by Tuesday, March |, 1977, and the counting of votes will be conducted by the Electoral Reform Society to whom all entries will be addressed. 
Country Music enthusiasts are invited to nominate artistes for awards in the following categories: 


THE BEST INTERNATIONAL MALE VOCALIST 
THE BEST INTERNATIONAL FEMALE VOCALIST 
THE BEST INTERNATIONAL GROUP 

THE BEST BRITISH SOLO OR DUO 

THE BEST BRITISH GROUP 

THE MOST PROMISING INTERNATIONAL ACT 


Remember — your vote counts. It will also play an important part in furthering the cause of Country Music worldwide! 


Sa = = eae = = = +--+ === +--+ ----—----- 


International Country Music Awards 


CATEGORY 


The Best International 
Male Vocalist 


The Best International 
Female Vocalist 


The Best International 


Group 


The Best British Solo 
or Duo 


The Best British Group 


The Most Promising 
International Act 
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GEORGE HAMILTON 


BACK HOME AT THE OPRY 


In 1976 George returned to the Grand Ole Opry - surely his spiritual home - 
and this superb new album reflects that homecoming. 








George Hamilton IV 
Nationwide UK Tour 
commences February 11th 
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Macon, GA — Ask and George 
McCorkle will tell you any number of 
horror stories about the bars in South 
Carolina — back when Marshall Tucker 
was still just the name of a blind piano tuner 
and folks down south weren't interested in 
hearing what a bunch of guys from 
Spartanburg had to say and play. 

But you'll have to ask, ‘cause given his 
druthers, George McCorkle — the affable 
bear of a rhythm guitar player for the band 
that has inherited the Marshall Tucker 


name — will flat out tell you how good 
things are these days. He'll take asip of beer 
and tell you that barriers — musical and 


social — are falling like leaves in October, 
and how people are discovering all kinds of 
good music they hadn't even considered a 
few years back. 

‘Kids aren'tashamed of country anymore, 
and they’re not ashamed of blues,’ he says. 
‘And when you mix it all together and the 
music gets to cooking, it's a pretty damn 
exciting thing to be around.’ Which is as 
good asummation as any of the excitement 
swirling around the coattails of the pride of 
Spartanburg. . 

It’s been a long hard ride, but the group 
once thought of as the ‘baby’ Allman 
Brothers have done well for themselves. 
The band — McCorkle, flash lead guitarist 
Toy Caldwell, brother Tommy on bass, 
Jerry Eubanks on sax and flute, vocalist 
Doug Gray and drummer Paul Riddle — 
have three gold albums to their credit, with 
the remaining two (including the most 
recent release, Long Hard Ride, well on 
their way to gold). 

Their ‘Fire On The Mountain’, a 
McCorkle composition, pulled an unheard 
of crossover to the country charts, causing a 
slew of country disc jockeys and fans tostart 
sorting through other Tucker albums to 
see just what these South Carolina boys 
were up to. That’s not to mention sessions 
with Hank Williams Jr. and Willie Nelson, 
jamming with fellow southern rocker 
Charlie Daniels —inshort, just playing upa 
storm. 

When ‘Fire On The Mountain’ went on the 
country charts, that made me prouder than 
anything,” says Toy Caldwell, grinning 
through a newly sprouted beard. On stage, 
he’s the protypical good ole boy — kick 
over the barstool and grab the waitress and 
where’s the beer. Off stage, in the middle of 
this Macon night, he’s almost shy. ‘Country 
music’s everything from ‘Fire On The 
Mountain’ to Hank Williams songs. There's 
that country feeling, and if it’s there, you feel 
it.’ The fans, he adds, are the real giveaway. 
‘I mean, Texas fans’ll kill you over Willie,’ 
he says, scratching his neck-length brown 
hair. ‘And that’s the kind of fans we want.’ 

That’s pretty much the kind of fans the 
Marshall Tucker Band has been collecting 
since it broke on the southern music scene 








MARSHALL 
By 


Michael 
Bane 
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Marshall Tucker Band 


four years and five albums ago. Following 
the lead of their brother Capricorn Records 
act, the Allmans, the Tuckers hit the road 
with a vengeance, drumming up support for 
their particular blend of shake-your- 
bottom boogie and blues, slipping in a 
healthy dose of country on the side. That 
audience was ready and quivering, and 
before you could say ‘Whipping Post’ the 
Tuckers found themselves cast as the 
South's No 2 rock group — a bit of 
miscasting similar to confusing Jerry Lee 
Lewis and Beethoven because they both 
played piano. 

‘When vou get right down to it,’ says 
McCorkle, ‘we feel our music is southern 
boogie. But I guess vou could call Hank 
Williams southern boogie, too. 

Tucker music — as authorised by Toy 
Caldwell and McC orkle — remains close to 
its South Carolina roots. As with any Dixie 
band, those roots include a healthy dose of 
blues and bar funk, tempered with an equal 
helping of country and a dollop of jazz and 
swing. Unlike the Brothers, whose music 
seems Closer to the despair of the blues, the 
Tuckers steer nearer the looser, good 
feeling of stone country — happy musi, 
pure and simple. 

‘Towant you to think about this for a 
minute,” McCorkle is saying, ‘Now Willie 
and Waylon play the progressive country, 
and definitely, they made it easier for us with 
country fans. But we've made it easier for 
them ‘cause when young people started 
listening to country music, they said, “Hey 
Marshall Tucker's been doing this, and we 
like it.’ 

So it’s only natural that when Willie was 
in Charlotte, North Carolina, Toy headed 
up to play some guitar; when the Tuckers 
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were in Birmingham, Alabama, it was only 
natural for Hank Jr. to come on down fora 
few choruses of ‘I’m So Lonesome | Could 
Cry’. 

‘It didn’t come easy,’ says McCorkle, 
‘When we were getting started, we got thrown 
out of so many clubs, I can't believe it,’ he 
says. Which, according to the band, is the 
gospel truth. For a fledgling rock group in 
Spartanburg, the way to fame and glory was 
not by doing your own material, especially if 
your material didn’t sound at all like the 
Beach Boys or that fab new English group, 
the Beatles. 

‘It was go for broke time, recalls Paul 
Riddle. the Tuckers’ drummer. He had to 
wait until he was out of high school before 
joining the group he'd heard was better 
than Jimi Hendrix. ‘We decided we were 
going to play our own music to please the 
guys in the band. 

Through one of those _ tortuitous 
collisions that brings smiles to record 
company PR departments, the boys in the 
band weren't the only people who liked the 
music. Wet Willie, another Capricorn act, 
happened to draw the Tuckers as an 
opening act one night in Spartanburg, and 
before they knew it, they were on their way 
to Capricorn’s home base of Macon for a 
try-out. 

‘At least, we're getting to do our own 
material now, says Riddle with something 
of a flair for understatement. ‘Southern 
music, you know, is nothing really new atall. 
Up north, they're just opening their ears and 
listening to it. Of course it’s nothing new — 
we've been hearing it all our lives’. 

Riddle describes himself as a jazz freak, 
but also admits to having a collection of 
Hank Williams’ records, as well as Conway 


Twitty and Merle Haggard. The great thing 
about the Marshall Tucker Band, he adds, is 
that everyone can indulge their own special 
musical interest. Much better, he says, than 
the not-so-good old days. 

‘One night we played for half-a-penny 
apiece,’ Riddle says. ‘Tommy gave it to us 
each in our envelopes with our names on 
them. Tommy, he made everybody believe’. 

There are easier ways to success in the 
music business than the frenetic touring 
pioneered by the Allman Brothers and the 
Marshall Tucker Band — one hit single, for 
instance. But there’s probably no better 
way of building a base of support, or, as Toy 
Caldwell says — you play, then you come 
back and play again, then you come back 
and play again, people know who you are. 

Finally, people know who the Marshall 
Tucker Band is, and that, they'll tell you, is 
mighty satisfying. 

‘Me anid Toy been playing ina band since 
were six years old,’ says Tommy 
Caldwell. ‘Our daddy was a country singer 
in Spartanburg and played at square dances.’ 

Country pickers, he adds, have always 
known what modern audiences are just 
picking up on, and that is there’s really no 
difference in the music. 

‘T mean, when I saw us on the country 
charts, | loved it. It was one of the greatest 
things that's happened to us, gold records 
included, the younger Caldwell says, ‘But 
everything say, write and play is 
country -tinted. That's our roots, and we're 
getting a lot of young people into the 
country -linted music.’ 


We 


Wwe 


(Reprinted by kind permission of “Country 
Style Monthly’, 11058 W. Addison St., 
Franklin Park, 111. 60131, USA) 








FRANK IFIELD interviewed 


by PAUL HAZELL 


and DOUG RENFRY 


Living near a seaside town such as Southend 
can have its advantages, not least of which 
being the opportunity to see the many 
summer shows put on for the benefit of 
tourists and holiday-makers. One week saw 
the coming of the Frank Ifield Show to the 
Cliffs Pavilion, Westcliffe-on-Sea. My wife 
and I together with some friends, went to the 
show and found it very enjoyable indeed. 
Frank included in his act a good sprinkling 
of country songs including many of his old 
favourites such as ‘“‘Unchained Melody’, 
“Lovesick Blues’ and “Swiss Maid’. After 
the show I called in at the Theatre Manager’s 
Office and asked if I could interview Frank 
for the Society. He had words with our 
subject and returned with an appointment 
for 7 pm the next evening. Thus it came to be 
that land a fellow interviewer from Basildon 
Hospital Radio — Mr. Doug Renfry knocked 
on the door of Frank’s dressing room and 
met this famous yodeller face to face. 
Talk began and swiftly turned to the volume 
of recordings that Frank has made through 
the years. He spoke of his old 78 r.p.m. 
releases on the Australian “Regal 
Zonophone” label:—- 
PH: Doyoukeep copies of them yourself? 
FI: Some of them — I keep a reasonable 
stock of records but I lose them all the 
time. You send off music, etc., for 


PH: 


FI: 


DR: 


FI: 


DR: 


FI: 


DR: 


FI: 


arrangements and they don’t come 
back. 

I wondered if you keep copies of your 
“78's” back home? 

My mother does — she’s got stacks of 
them!! In fact she’s even got 
photographs dating back to when I 
first started. 

It's a long way to come — all the way 
from Australia. 

In fact I come from Coventry!! Your 
readers will probably know that but 
Pll verify it— I was born in Coventry 
by Australian parents, but I lay claim 
to being an Aussie because I claim an 
Aussie passport, I usually say that !'m 
an “English born Australian’! 

Now Frank, where and when did you 
commence your professional career 
as a singer? 

Let's take ‘‘When’’ first. I was about 
13 years old and I did a record called 
“Did You See My Daddy Mr. 
Soldier?” 

Where was that made? 

In Sydney, Australia. lappeared ona 
radio programme which was a talent 
contest and was heard by a recording 
company who got in touch and said 
that they would like to record the 
song they heard. I went to see them 


DR: 


FI: 








and played a few more songs and in 
fact cut two records instead of making 
one. It was the success of the first 
record that got me interested in the 
business. 

And you've never looked back since 
that day? 

Well it’s been a marvellous career for 
me and I’m delighted that I've had 
more than my share of good luck. I 
spent til I was 21 in Australia and did 
everything Australia had to offer — 
cabaret, live shows, t.v. and radio. I 
felt | had to spread my wings and sort 
of ‘fly off’ to the show business 
centre of the world, I thought it was 
Britain — I had a lot of people in 
Australia who thought I should go to 
America but I plumped for Britain 
for two reasons, one that I had friends 
over here so if I fell on hard times I 
could look them up. The other reason 
was that I felt that Britain at that time 
was producing better material than 
the Americans were — and it proved 
right because I came here in 1959 and 
it was around 1960’ish that we were 
crashing in on the American market 
in a big way. Then around 1963 the 
Beatles came up and really opened 
the market up big. That proved that 
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DR: 


FI: 


DR: 


FI: 


DR: 


FI: 


DR: 


FI: 


my thinking was correct and I had 
made the right move. 

I can recall watching you on my 
‘‘square box” at home and you 
obviously captivated a large part of 
the audience in this country, myself 
included. 

Yes, you’re probably referring to 
such shows as “Sunday Night at the 
London Palladium”. I have a very 
dear spot in my heart for that show 
because it was there that I met my 
wife — she was one of the dancers — 
some of your readers will probably 
remember her too — a little blonde 
girl. We got married in 1964 or 5 s0 
I've got more than one joy when | 
think back on the London Palladium. 
Some artistes model themselves on 
other artistes and I can recall when 
you first came to the country you 
were very famed for your yodelling. 
Well I started out as a yodeller — | 
did a lot in my songs when I was very 
young — but I didn’t pattern myself 
on any specific person, it was more a 
type of music that I loved — what was 
then called country and western, now 
it's just called country music. I grew 
up with this music around me all the 
time and whatever I do now stil 
retains that country music influence. 
In fact my first record over here was 
released in 1960 and made the charts, 
a song called ** Lucky Devil” and that 
was a typical country song. 
Obviously your style at the moment 
has got to cater for all audiences — 
not everybody goes for country style, 
but your brand of singing, I feel, is 
unique because I can’t recollect 
anyone else apart from Slim 
Whitman who sings in such a strong 
voice and that style of singing. 

I can remember Slim Whitman — I 
wasn't influenced by him particularly 
— but I did like his songs and can 
remember a lot of them and have 
recorded a lot of them but in entirely 
different styles. I was very pleased to 
see Slim Whitman come back into the 
charts recently — he made a tour over 
here and I met him for the first time 
last year. I was thrilled because as I 
say, lremember most of those artistes 
from when I was very young. In fact 
one of the joys I had was going to 
America to play the Grande Ole 
Opry we used to get that 
programme in Australia and this is 
when we heard a lot of the material. I 
was over there and was asked to 
appear and met many of the idols I 
had from when I was a kid. 

Now Frank, here’s a sticky question. 
What would you say was the best 
recording that you have ever made? 
Yes, thatis very awkward to answer. I 
don’t know whether it’s answerable 
more from the public point of view. 
From the monetary point of view it 
would have to be either ‘‘Lovesick 
Blues” or “‘I Remember You” which 
sold well over a million records. From 
my own point of view — there are 
many songs I enjoyed doing much 
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DR: 


FI; 


DR: 


FI: 


DR: 


FI: 


DR: 


DR: 


FI: 


DR: 


FI: 


DR: 


FI: 


more than those two particular ones. PH: Frank. We’ve already dealt earlier in 


You probably don’t have these songs 
but there was one called ‘‘Love Song 
of the Waterfall’ which I thought 
came off very well and then there was 
‘Tumbling Tumbleweeds” — when I 
listened back on them I was 
overjoyed at what came over. They 
weren't big hits— they wereonL.P.’s 
etc., and were pleasant songs rather 
than the ‘“‘bash and crash” of pop 
music. 

Have you had any big records 
recently? 


Yes Ihave — I’ve just been presented 
with a gold disc for my last L.P.—Tm 
really delighted about that — then 
there was one on the Continent at the 
moment a song called “Joanne”’ 
which was country influenced again. I 
can see from the tone of the charts 
that country is becoming very big in 
Britain. One only has to listen to 
things like “‘Misty”’ by Ray Stevens to 
realise that this is true. A lot of people 
think *‘Misty”’ was my recording — of 
course it wasn’t, but I wish it was. 

You could get back in at the top then? 


Basically ‘‘Misty” isn’t very much 
different to what I did with “I 
Remember You” and ‘“Lovesick 
Blues’. 

With regard to going on stage — do 
you have any nervousness — you're 
so relaxed and you'll be going on 
stage shortly — do you get any 
nervous reaction before you go on? 


Yes, one always does, its more a 
tension. You've got to have a certain 
tension to be able to perform well. 
This is one of the reasons I get to the 
theatre at least an hour before going 
on so that I can acclimatise myself to 
the idea of going on stage, to cool 
down and get used to the idea of 
going out there performing. 


Whatsort of reaction do you get from 
audiences? You must get a lot of 
people asking you for your autograph 
or chasing you down the street. 

Yes we get that all the time — and 
thank goodness we do — after all 
that’s what one aims for — not that 
specifically, but recognition, and this 
is the public’s way of showing their 


recognition. 
Have you ever been mobbed Frank? 
Yes, on many occasions and 


situations. Usually if I open a fete or 
something and the crowd are afraid 
that you may get away before they 
have a chance to talk to you. 

And you get a number of requests, 
obviously, from people coming to 
your shows — do they request special 
numbers, possibly the ones you're 
singing? 

Yes, one hopes they are. 

You change the show for them? 
Yes, in fact someone’s written in 
asking for a song which I’m putting in 
tonight, [ve juggled the whole act 
around to suit that number. We get 
people writing in all the time and we 
do them whenever possible. 


FI: 


PH: 


FI: 


PH: 


FI: 


PH: 


FI: 


PH: 


FI: 


PH: 


the interview with the fact that you 
originally started with the influence 
of country music, what I'd like to talk 
to you about now is to go back in time 
to your days in Australia when you 
were just starting. You say that no 
particular artiste was your main 
influence but can we perhaps quote 
some names from the country music 
scene in Australia — perhaps Wilf 
Carter, Slim Dusty, Tex Morton? 
Yes, in fact I know both Tex Morton 
and Slim Dusty, [ve got great regard 
for both of those performers. Wilf 
Carter of course is not Australian. 
He’s Canadian. 

Yes you're right. They used to call 
him “Montana Slim” in the old days. 
In fact I couldn’ t say I was influenced 
by the Australians so much as by the 
American type of country singers as 
we all are, no doubt, in Australia. 
Although one couldn’t say that Slim 
Dusty was particularly American 
oriented — we all had our own 
individual styles — but we did have 
most of our influences from the 
American country music. 

You may wonder what made me | 
bring up the name of Wilf Carter but I 
have an E.P. here of yours, recorded 
in the early days in Australia and I 
notice that onit you sing Wilf Carter's 
theme tune, “There’s a Love Knot in 
my Lariat’. 

Yes, that’s right. 

A beautiful piece of yodelling if I may 
say so! and very much akin to the 
yodelling that Wilf did in his early 
days. 

That's right too. There again as I say, 
the influence is there. As a yodeller I 
did tend to side more for people like 
— err, my mind’s gone blank for a 
moment.... 

Reg Lindsay? 

No, notas a yodeller, Reg didn’t used 
to yodel much — ah, Elton Britt! He 
was one of the finest yodellers I ever 
heard in my life, and I was probably 
more influenced by his style of 
yodelling than I was by any other 
individual artiste. There were many 
others too who did yodel, many had 
very good yodels — Slim Whitman 
has a tremendous yodel, but I think it 
takes an awful lot to beat Elton Britt. 
In fact ve heard say that Elton Britt 
in his time, has taken part in yodelling 
contests with Bavarian Mountaineers 
and beat them! wllins ; 
Yes,and I’m not at all surprised. You 
might also be surprised to know that 
Eddy Arnold when he was younger 
used to do a lot of yodelling — in fact 
it was one of his “gimmicks” in the 
early stages. But they all tend to drop 
the yodel over a period of years and 
they tended to go more for straight 
singing and it wasn’t used for a great 
number of years until I revived it. The 
revival caught on and now a lot of 
people do yodelling or yodelling of 
sorts and it’s brought back into 
records, which is a good thing I think. 


PH: 


FI: 


PH: 


FI: 


Sy ae 


PH: 


Fie 
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PH: 


PH: 
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Yes, I think the yodel’s got a great 
sound. We were watching your show 
last night, Frank, and noticed that 
your yodel is certainly still there on 
stage even if it doesn’t appear quite so 
much on record. As you know, I'm 
representing the Slim Whitman 
Appreciation Society and we tend to 
be country music oriented. That's 
why I’m sticking to country music. 
Now, this is another of those “‘sticky 
questions”, could I have your opinion 
of Slim Whitman? 

Slim. Whitman. I met Slim Whitman 
only last year. He came over for the 
country music awards, not specifi- 
cally for the awards — he came to do 
some shows here, but he fascinates 
me, he really does. I don’t know what 
age he is, but his voice is still as young 
as when I first heard him sing. 

He’s about 51 now. 

Yes, he must be in his fifties. And 
powerful! such a powerful voice. He’s 
an incredible man really. He’s got a 
heck of a range when you think about 
it. And he’s never really exploited his 
range to the fullest extent. He must 
have a three and a half octave range! 
Tremendous really! 


A YOUNG SLIM WHITMAN AT THE MIKE. 


It's very nice to hear you say 
something like that. Actually I was 
talking to Slim and asked him the 
same question about you and he 
admires your work a great deal and in 
fact he said to me “If you ever meet 
up with Frank Ifield tell him I'd like 
todoa duet with him on‘ I Remember 
You ™. 

(Laughing) He’d probably beat me 
too!! Actually, I heard him do a 
yodelling song when he hit a high 
note — err ‘‘Chimebells” I think. 
The old Elton Britt number. 

That's right. He hit that note and held 
it for longer than Elton Britt did. 
Forty-two seconds. 

An incredible length, 42 seconds just 
holding one note, and it’s a very high 
note too you know — and perfect, 
right on the button, it doesn’t waver 
an inch. That takes a lot of doing, 
particularly for a man of his age. 

Pll tell him that next year if I see him. 
Now, what is your opinion of the 
country music scene today? 

Well, I like country music, I always 
have done — in all its forms. When I 
first became aware of country musicit 
was known as “hillbilly” music. The 
“hillbilly” became a rather nasty tag 
and they threw that out and split it 


PH: 


FI: 


PH: 


FI: 


PH: 


FI: 


PH: 


FI: 


down the middle and called it 
“Country and Western” and the 
other side was * Bluegrass”. Over the 
years it’s been split so many ways and 
influences have been put on it of 
Rock and Roll with Rockabilly, 
influences of Blues and influences of 
more the modern type of writing now. 
So much of our pop music today is 
influenced very strongly by country 
music even though the people are not 
really aware of it, 'm very much 
aware of it. 

Yes, I suppose really one could cite 
such songs as “Green Green Grass of 
Home” and ‘‘Release Me’’? 


Well, of course, these songs are by 
tradition country songs. But there 
again, there are many country and 
western-influenced styles of guitar 
playing steel guitar, fiddle, 
harmonicas that have been intro- 
duced even into ‘‘classical” music — I 
mean the “‘classics’ — like Ray 
Steven's ‘‘Misty”” which is one of the 
classic songs and it's been given a 
whole brand new treatment and style 
— like I did with “I Remember You” 
which was a standard. And I’m very 
much aware of this in a lot of modern 
day writing too, the influence on the 
music of this country. If you listen toa 
lot of Elton John’s music, one could 
say well basically that’s rock but if 
you listen to it more closely there's a 
lot of country and western influences 
there too. It's fascinating to me to see 
this — and the influences over a 
period of time — Britain has come 
through so strong that Britain is now 
beginning to accept country as a 
separated item. When I first came 
over here I don’t think people knew 
what ‘“‘country and western” was. 
No, I think possibly that’s true. Apart 
from Tennessee Ernie Ford, Slim 
Whitman, Eddie Arnold perhaps and 
Johnny Cash and Jim Reeves, these 
are the only country artistes that 
people knew until recent years when 
of course the likes of Merle Haggard 
and Charlie Pride have become 
popular. 

I did a Merle Haggard record just 
recently. 

Silver Wings? 

Yes, that’s it— it was on my L.P. and 
I performed this on television in 
Holland and I wouldn’t be at all 
surprised whether that one didn’t win 
me a lot of acclaim — you know, the 
sales I picked up in Holland — 
‘Silver Wings” and also “California 
Cottonfields”’. 

Can we now go back to the yodel 
again. We talked a lot about Elton 
Britt and Slim Whitman’s yodels, but 
of course Frank Ifield yodels quite a 
lot too, and where we were talking 
about high notes — you did pretty 
well yourself last night with one or 
two songs you put in, ““Swiss Maid” 
was one — and I noticed it’s still there 
as strong as ever. 

Yes, there are times when one has a 
bit of trouble (laughing) — it 


depends. If you’re a bit tired it's 

sometimes hard to hit the top notes, 

but generally you just get out there 
and you hit and that’s it, you know? 

Out it comes!! A lot of people are 

very fascinated by how it happens — 

you know, how does one yodel? The 
interesting thing about this is — I’ve 

always thought — when I was a kid I 

always thought that yodelling was 

basically Swiss. But in listening to 
most Swiss yodellers, I find that they 

don’t actually yodel what I call a 

yodel — the sort of “crack” in the 

voice, the **whip”’ sound in the voice. 

A lot of Swiss yodellers don’t use that 

at all, they just use the falsetto. The 

best yodelling I ve heard in fact wasin 

Austria. The Tyrolean yodellers to 

me are a far better example of 

yodelling than what the Swiss do. 

This is very interesting. When you 

walk onstage to doa show, do you say 

“I'm going to finish off the song with 

a yodel” or do you put in the yodel if 

you feel the voice is in particularly 

good form? 

No, the yodel goes in with the song, 

but I choose the song for the yodel or 

the other way round — the yodel for 
the song. Not all songs are right for it 
but certain songs are very much 
oriented that way. I only use the 
yodel if a yodel compliments the song 
— if it doesn’t compliment the song 
there’s no sense in using it. You can 
over use it and you've got to be 
careful not to do so you see. | think 
with “Cotton Jenny” — although it’s 
never been done with the yodel 
before, the yodel compliments the 
song. The two marry together. What 
gives me this sort of impression is the 
folksy flavour of the song. You know 
the words of ‘**Cotton Jenny” — the 
fellow working in the cotton mill — 
there’s something about it which is 
very, sort of, folksy, this feeling of 
living on a mountain — the song 

seems to lend itself to the yodel and I 

think they compliment one another. 

H: So wecan assure your very many fans 

that the yodel has not gone from 
Frank Ifield but that you're still using 
it and still like it and we're likely to 
see it some more? 

FI: You certainly will. 

PH: Well, Frank, we won't keep you any 
longer because we know you're 
waiting to go on stage but I'd like to 
thank you very much for the time 
you ve given us and I’m sure if we had 
more time we could think of a lot 
more questions to ask you. We'd 
probably send you hoarse before you 
went home!! 

FI: Well, certainly next time !'m around 
here, if you think up anything else to 
ask I'd be very pleased to answer. 


PH: 


FI: 


a”) 


As we left the dressing room, Frank spoke 
briefly of his favourites in country music 
and mentioned such names as Slim Clark, 
Hank Snow, Don Gibson and Charlie Pride. 
Frank struck me as not only a star, but also 
as a very genuine and pleasant person and I 
look forward to our next meeting. 


CMR Feb 1977 


es 





Line-up of Artistes appearing at the Ninth International Festival of Country Music 
Saturday, 9th April Sunday, 10th April Monday, 11th April 
LORETTA LYNN DON WILLIAMS EMMYLOU HARRIS & 
CONWAY TWITTY BILLIE JO SPEARS THE HOTBAND 
CARL PERKINS THE MERCEY BROTHERS DON EVERLY 


THE OAKRIDGE BOYS JOHNNY GIMBLE 


MICKEY NEWBURY 


JODY MILLER LLOYD GREEN CRYSTAL GAYLE 

TOMMY OVERSTREET JIM & JESSE and J. J. BARRIE 

WILF CARTER THE VIRGINIA BOYS THE COTTON 

CARROLL BAKER JEAN SHEPARD MILL BOYS 

DENNIS ‘McCLOUD’ HANK THOMPSON THE DILLARDS 
WEAVER RAY LYNAM 


Artists and dates subject to alteration or cancellation 





Saturday, 9th April Sunday, 10th April 2 Days 9/10th April Monday, 11th April 3 Days 9/10/11th April 
@£7.50 @£7.50 @£13.00 @£5.50 @£17.50 
@£6.50 @£6.50 @£11.00 @£4.50 @£14.50 
@£5.50 @£5.50 @ £9.50 @£3.50 @£12.00 
@£4.50 @£4.50 @ £7:50 @ £2.00 @ £9.00 
@£2.50 @£2.50 @ £6.00 
| enclose Cheque/Postal Order value £ p. Booking Office use only FCM 
Name Tel Number 
Address 
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Ticket Application Form 


To: Festival of Country Music Box Office, 
Empire Pool, Wembley, Middlesex HA9 ODW. Box Office Telephone 01-902 1234 
Please reserve the following seats for the Ninth International Festival of Country Music: 

















The road to Coeburn, Virginia, is long and 
narrow. It winds up and down and around 
the Clinch Mountains like a snake with no 
apparent direction. This is mining country 
and huge chunks of the mountains are 
stripped bare all along the Robert 
Porterfield Highway. The aged, bumpy 
roads seem to exist so that people can travel 
to town and back but not much further, and 
it takes the uninitiated driver about three 
hours to cover the 50 miles from Interstate 
81, through the town of Coeburn, and up 
the mountains to Ralph Stanley's home, a 
sprawling modern brick ranch house that 
sits on the side of a hill. 

The house, surrounded by a clutter of 
late-model vehicles — a Thunderbird, a 
Buick station wagon, a Chevy pickup and 
two Winnebago campers — is typical of the 
wealth that exists side by side with the 
poverty in the mountains today. But unlike 
most of the new houses — which were built 
with coal money — Ralph Stanley’s house 
was built with money from Appalachia’s 
other most valuable asset, music. And 
Ralph and his late brother Carter — the 
Stanley Brothers — already have gone 
down in American musical history for a 
sound which brought the spirit and the 
presence of the Clinch Mountains to the 
world outside the hollows of Appalachia. 
Carter is dead now, but Ralph and his 
Clinch Mountain Boys are carrying on the 
tradition, with music that is perhaps more 
old-timey now than it ever was. 
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But, despite the modern house, many of 
the old ways of the mountains still live in 
Ralph. The day I visited, he and lead 
guitarist Rickey Lee were building a dog 
house for one of the several coon dogs 
Ralph keeps on his place. (Carter Stanley, 
too, was a coon dog breeder and trainer of 
no little note). Ralph is_ physically 


unimposing, but there is something about 
him that seems special. As he listens to 


Rickey’s suggestions, and quietly directs a 
cut here, a nail there, Ralph Stanley shows 
the same kind of command that he shows on 
stage — quiet confidence with a whole lot of 
punch behind it. The same qualities have 
gone into the making of what many people 
are beginning to call ‘‘Stanley music’. 

Stanley music is usually categorised as 
Bluegrass, but Ralph himself is adamant 
about the difference between the two: 
“Only Bill Monroe plays Bluegrass, 
because that’s the name of his band — the 
Bluegrass Boys”. 

And in fact, the term ‘Bluegrass’ was 
adopted from the name of Bill Monroe’s 
band. Bill became a member of the Grand 
Ole Opry in October, 1939, playing a style 
of mountain music that no one had ever 
heard before, but it does not appear that the 
term ‘Bluegrass’ actually came into popular 
use until the late Forties or early Fifties, 
after the Stanley Brothers had been playing 
for several years. 

On the other hand, the Stanley style is not 
‘old time’ music either. It evolved from old 
time music, it owes much to the Bluegrass 
sound of Bill Monroe, but ultimately, the 
Stanley Brothers’ music is ina class by itself. 
It is safe to say that no one has ever 
duplicated the tight tenor harmony and high 
lonesome sound of the Stanley Brothers. 

Ralph and Carter Stanley were born two 
years apart in a home beside a creek called 
Big Sproddle near Stratton, Virginia. The 
family was large — there were six boys and 
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four girls — and all were musical. Mr. and 
Mrs. Stanley were both singers and Mrs. 


Stanley played the banjo in the old 
mountain clawhammer style. Carter got his 
first mail order guitar when he was 13 and 
Ralph his first 5-string banjo soon 
afterward. They played and sang in the 
McClure Primitive Baptist Church and for 
gatherings around their neighbourhood 
until both were called to serve with the 
armed forces in World War Two. Carter 
was discharged in February, 1946, and 
began playing with a band called Roy Sykes 
and the Blue Ridge Mountain Boys on radio 
station WNVA in Norton, Virginia. Ralph 
was discharged the following October, and 
by November, The Stanley Brothers and 
the Clinch Mountain Boys had hit the road. 

They joined WCYB’s ‘Farm And Fun 
Time’ show in Bristol, Virginia, becoming 
one of the first of a long line of early 
Bluegrass type acts which were to launch 
their careers from the show. Only a year 
later, the Rich-R-Tone record company in 
Johnson City, Tennessee, contacted the 
brothers and signed them to record ‘Little 
Glass Of Wine’, a song which was to 
become one of their most famous. From 
there, the Stanleys moved to Columbia, 
then to Mercury (where they recorded what 
many consider to be their best sides), and, 
as the Fifties ushered in soft country and 
Rockabilly, moved back to the small 
Starday label in Nashville and finally to 
King in Cincinnati. With each label change 
the Stanley style matured, moving from 
pure old-time music through imitations of 
Bill Monroe’s Bluegrass style (Carter had 
played with Monroe briefly in the Fifties) 
and finally into the style which became 
uniquely their own. 

“We never tried to commercialise our 
music’’, Ralph says. “‘Naturally, we wanted 
to sell records, play personal appearances, 
have big crowds. We wanted to make money. 
But we never did try to change our style todo 
that’. 

While the Stanleys may not have 
consciously tried to change their style, 
change it did, and occasionally, in the 
troubled’ Fifties, even veered near 
commercialism — once they recorded 
‘Finger Poppin’ Time’ for King, and an 
electric pedal steel was used ona song called 
‘If That's The Way You Feel’ for Mercury. 
In the end, however, they were recognised 
for their own accomplishments and the 
terms ‘Stanley-style band’ and *Stanley- 
type singer’ became Bluegrass trademarks. 

The folk revival of the early Sixties 
proved to be a minor bonanza for the 
brothers, who were much in demand on 
college campuses, and they began touring 
all over America and Europe as well. But 
the tours were rough. Alcohol became a 
problem, according to some, especially for 
Carter, the creative front man. His decline 
was evident, and on December Ist, 1966, 
Carter Stanley died. Many thought thatthe 
Stanley Brothers, as an act, would die with 
him. Bill Monroe, choked with emotion, 
sang at his funeral, and the brother was 
buried on the family farm near McClure. 

There is no doubt that Carter's death was, 
and still is, a tremendous source of grief for 
Ralph. Carter has started the band and kept 
it going. He had written many of the songs; 
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Carter and Ralph Stanley 


his voice was unique. Carter had been the 
‘genius’. 

No one knew whether Ralph would have 
the will to go on. But, ata memorial concert 
held for Carter in 1967, Ralph showed up 
with his new Clinch Mountain Boys: Melvin 
Goins on guitar and Curly Ray Cline on 
fiddle (both were veterans of the old 
Lonesome Pine Fiddlers); Ralph himself, 
and nineteen-year-old Larry Sparks of 
Lebanon, Ohio, an excellent performer 
who could almost duplicate Carter’s sound. 
Sparks helped fill the gap left in the group 
and stayed with Ralph until the group was 
on its feet again, leaving to form his own 
Lonesome Ramblers. 

Ralph cast about for a replacement for 
Sparks — by now, there were many 
‘Stanley-style’ singers around — and found 
it in a young Kentuckian named Roy Lee 
Centers. Roy Lee’s voice was very close to 
Carters, and with the addition of two 
sixteen-year-olds — Keith Whitley on 
guitar and Rick Scaggs on mandolin — 


many observers felt that Ralph had formed. 


a group that would survive even his own 
retirement, that the Stanley sound, even 
without the Stanleys, would go on. 

Then, in the Spring of 1974, Roy Lee 
Centers was murdered near his home in 
Jackson, Kentucky. It was almost as if 
Carter had been lost all over again — and 
again, speculation was that Ralph Stanley 
and the Clinch Montain Boys would go 
down. 

Ralph Stanley, however, proved to be a 





Larry Sparks 





stayer. Keith Whitley took Roy Lee’s place. 
The show went on. 

While the sound of Ralph Stanley and the 
Clinch Montain Boys no longer shows the 
development it did while Carter was alive, 
Ralph has preserved what the two created 
— music which can literally grab the guts of 
the listener with its emotion and purity. 
Ralph’s eerily high tenor sounds almost like 
the voice of the hills themselves. His 
rendering of the classic ‘Rank Stranger’ is a 
veritable wail of grief for the mountain 
people’s lost homes and families. But Ralph 
makes it sound easy. 

Of his present style he says, “It’s so 
simple, I don’t know if I can describe it. I 
play just as plainas I can play. If I sing a note 
or slur it or somethin, I like to play it the exact 
same way on that instrument’. 

Curly Ray Cline echoes Ralph’s 
description: “‘/t’s so simple it’s hard. It’s got 
to be perfect timing and straight. You can 
add a little something to Bill Monroe’s style, 
but it seems that if you add to Ralph’s it 
throws you off’. 

Curly, who had had experience with 
electric instruments as far back as 1950, had 
difficulty with the Stanley style when he first 
joined the group. “J didn’t think about it 
much uniil I started cutting my own albums 
and people got to telling me about it. It put 
me to thinking. I figured the music was too 
far back - too old — but now I think the 
further back, the more they'll buy. It’s funny. 
It’s completely switched around. Ralph told 
me the further back I could go the better my 
records would sell and everything he’s told 
me so far has paid off exactly like he said’. 

It pays off for Ralph too. Since 1968, he 
has been very successful — more so 
perhaps, than the Stanley Brothers even 
were. The young, new Bluegrass audience, 
together with the start of the summer 
Bluegrass festivals, has guaranteed more 
bookings at a higher rate. In 1971, Ralph, 
who had a head for business, started 
promoting his own festivals, and in 1973, he 
built his brick house a few miles down the 
hill from his house trailer. 

Thereis a new breed of Bluegrass fan too, 
young long-haired, enthusiastic. Curly Ray 
loves them. “‘The teenagers, the hippies, 
have really helped Bluegrass music’’, he 
says, “even though a lot of people may not 
agree with me. But when you gota hippie on 
your side, they’re very noisy and there ain’t 
no question that they’re with you. I tell you, 
they'll really tear the house down’. 

Both Curly Ray and Ralph now record 
for the small Rebel label in Maryland. 
Summer brings the road, the Bluegrass 
festivals, the hustling. Winters are spent 
mostly at home, with a few bookings here 
and there. Ralph can work on his house, 
coon hunt, or, as he is doing now, run for 
Circuit Court Clerk in Dickenson County, 
Virginia. Of course that might mean that 
Ralph, at 49, is ready to slow down a bit. 
But his and Carter's places in history are 
established. Ralph 
Stanley and his music have come a long, 
long way without ever leaving home. 


With grateful acknowledgements to 
“Country Music’, published by KBO 
Publishers Inc., 475 Park Avenue South, 
16th Floor, New York, New York 10016, 
USA. 
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JIMMIE RODGERS SNOW 








TEMPLE 
CHOIR 


by PAUL DAVIS 





The Rev. Jimmie Rodgers Snow was born in 
Halifax, Nova Scotia, Canada on a cold 
February day in 1936. Show business was in 
his blood so he began travelling and 
working in show business at the age of four 
years. He was constantly on the move never 
settling in one place until he was sixteen 
years old. He travelled with his father, 
Hank Snow, who is now a well-known 
country music singer for RCA Victor. At 
this time his father was just starting his 
career and his young son complemented his 
performances with juggling, trick riding, 
roping and singing. In these early years he 
and his father worked in tent shows, rodeos, 
night clubs and taverns, striving for that one 
big break. 

Jimmie (named after the legendary 
Country Music star of the 20’s and 30's — 
Jimmie Rodgers) always desired to make 
his own way. At the age of sixteen his 
personal singing career began with a 
contract from RCA Victor Records. His first 
song was a duet with his father called* When 
Jimmie Rodgers Said Good-Bye’ and 
“Treasure Untold’, all in tribute to his 
namesake. He remained under contract for 
the next six years recording many songs on 
his own. One of the most popular was ‘My 
Falling Star on which his father played steel 
guitar. During these years he still travelled 
with his father doing a fifteen minute spot 
on his show. His father being a good 
business man as well as a_ talented 
entertainer had become one of the biggest 
country music artists in the field. From 1950 
to 1955 Hank Snow was rated at the top of 
the ladder with many chart successes. 
Jimmie knew in his heart that his 
acceptance and popularity were riding on 
the fame of his father. 
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While travelling in show business he 
made many acquaintances and worked with 
many people who have become very big in 
the world of entertainment, including the 
superstar Elvis Presley. Colonel Tom 
Parker was at this time his father’s manager 
and had just begun with Elvis. They booked 
many ‘package’ shows which gave Jimmie 
the opportunity to work with many names 
besides Elvis. There were Tommy Sands, 
Andy Gniffith, the Everly Brothers and 
several others. At this time such people as 
Johnny Cash and Marty Robbins were 
breaking into the music business and he 
became acquainted with them also. 

In 1956 a car accident which seriously 
injured his leg began a turning point in the 
life of Jimmie Snow. Things were changing. 
Elvis had branched off with Colonel Parker 
and in 1957 scored with‘ Heartbreak Hotel’ 
the disc that sent Elvis to the top. The last 
time Jimmie saw Elvis was in 1958 at the 
peak of Elvis’ career after receiving his 
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twenty third gold record. He spent the first 
ten days of January with his close friend 
Elvis and after this time they both went 
their separate ways. Elvis to continue with 
his singing and Jimmie on to a new calling. 

After his car accident and recuperation 
he continued his singing career now turning 
toward the rock ’’n roll field. A big break for 
him was the Lawrence Welk Television 
show which he appeared on in September of 
1957. This opened up many more 
opportunities. One of these was an acting 
career, which had always been a desire of 
his. Upon the recommendation of the then 
Governor of Tennessee, the late Frank 
Clement, he was accepted into the Eli 
Kazan School of Acting in New York. His 
career had reached a high peak. He had a 
contract with RCA Victor; he was involved 
in acting, stage shows, songwriting; and 
singing to large crowds. But all of this did 
not satisfy him. His personal life was going 
down hill. 
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His life had become miserable. He had 
turned to drugs, alcohol and everything that 
could help him escape from reality. God 
had begun to deal with his heart. After 
several attempts at suicide he gave his heart 
and life to Jesus Christ in the autumn of 
1957. He stayed in show business for one 
more year and then answered the call of 
God into the ministry. 

For eight years he travelled as an 
evangelist, preaching all over the country. 
His personal testimony helped change the 
lives of many young people whose lives had 
been much like his own. He then felt that 
God was calling him to Nashville, 
Tennessee to begin a Church. Beginning 
with only this calling from God he built a 
church which became the spiritual home for 
many people in the country music world. 
Many lives such as Johnny Cash, Connie 
Smith, Barbara Fairchild, Dottie West and 
others have been touched and changed 
through the ministry of this church. 

In 1966 he went to Vietnam with his 
father to do a singing and preaching tour 
and in 1969 to Thailand. Working very 
close to the DMZ zones he discovered what 
it is like to be shot at and have his life in 
danger. Yet, he felt God was with them 
giving protection and using them. They put 
on fifty gospel concert performances and 
testified of the grace of the Lord Jesus 
Christ. 

For several years he has been hosting 
tours to Israel and the rest of the Middle 
East. One special trip to the Holy Lands was 
to be the Technical Advisor and Literary 
Consultant on the popular movie ‘Gospel 
Road’ made by Johnny Cash a few years 
ago. He was also privileged to have a small 
acting part in the film. 

Charles Paul Conn wrote a book on the 
conversion of Johnny Cash, called ‘The 
New Johnny Cash’. A great deal of this 
book was written about Reverend Snow, 
Evangel Temple Church and the Evangel 
Temple Choir and their radio broadcast 
‘Grand Ole Gospel Time’ Because of the 
great effect they had on the life of Johnny 
Cash. 

John has now written his own book and 
added several things about Reverend Snov. 
Recently too, Johnny Cash wrote a new 
gospel song about evangelist preachers 
naming Rev. Snow, among the likes of Billy 


to call please send 10p stamp for 60 page list. 
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Graham, Oral Roberts and others. 

In February of 1972 a life-long desire of 
Rev. Snow became a reality. With the help 
of friends he was able to acquire thirty 
minutes of time on WSM Radio for a gospel 
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broadcast. Thus was born ‘Grand Ole 
Gospel Time’ — an outreach that was to 
reach many souls for Christ. The 
programme is broadcast live each Friday 
night from the renowned Opry Stage in 
Nashville, Tennessee. It has now become a 
syndicated radio broadcast on some three 
hundred stations. On March 28th 1975 
another promise that Jimmie believed God 
had given him became a reality. ‘Grand Ole 
Gospel Time’ began the taping of their 
syndicated television programmes which 
went out on one hundred and twenty five 
stations across the USA. Through these 
radio and television opportunities ‘Grand 
Ole Gospel’ could reach an estimated 
eighty-six million people with the Gospel of 
Jesus Christ and His Salvation. 


All Prices Discounted 


JIMMIE RODGERS SNOW AND HANK WITH THE EVANGELICAL TEMPLE CHOIR 


On March 28th 1975, Rev. Jimmie Snow 
was presented with an honorary Doctor of 
Divinity degree by the Christian 
International University formerly known as 
SouthWest International Seminary. C.I.U. 
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had been established eight years and had 
only presented seven D.D. degrees during 
this time. Three were given in the U.S. and 
the other four were for works outside U.S. 

During the month of April, 1975 he was 
notified of his winning a Faith and Freedom 
Award in Radio given by Religious 
Heritage of America. Religious Heritage of 
America recognizes and honours those 
Americans who have made outstanding 
contributions in religious and humanitarian 
service. This award was presented on June 
26th 1975 in Washington D.C. 

With a growing church, a travelling choir, 
a weekly radio and television broadcast and 
many preaching engagements, the 
Reverend Snow is now a very active singing 
preacher. 


Records, 8-Tracks, Cassettes 
IMPORTS FROM ONLY £1.50 
1 FREE LP WITH EVERY 3 LP’s BOUGHT 


GEORGE DAVENPORTS 
COUNTRY MUSIC CENTRE 


1304 OLDHAM ROAD, NEWTON HEATH 
MANCHESTER 10 LANCS. 
Telephone : 061-682 5515 


3500 TITLES IN STOCK 


Our Aim—100°%, Satisfaction 
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When Bryan Chalker asked me to write a 
piece on George Jones as part of the series 
of articles I’ve been doing on Texas music, I 
did some digging and came up with these 
facts; George has registered around one 
hundred country chart entries since 1955; 
he has not crossed into the pop market; he 
has written many standard country songs; 
and his teaming with Tammy Wynette inthe 
early seventies represented just about 
everything in Nashville mainstream 
country. Many people consider that George 
Jones is the classic post-war country singer. 
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I think his importance might also be that he 
kept the spirit of Texas country alive during 
the Sixties. 

George Jones had been in the recording 
business eight years and had scored number 
one hits with‘ White Lightning’ and ‘Tender 
Years’ when he joined United Artists in 
1962 and immediately hit the top with 
Dickey Lee’s ‘She Thinks I Still Care’. He 
had previously recorded a lot of up-tempo 
material for Starday and Mercury, but now 
he concentrated on ballads and during 1963 
and 1964 the polls recognised him as the 
leading male artist. He started to guest 
regularly on national TV shows such as that 
of Jimmy Dean. Joining Musicor in 1965, 
his success continued with ‘Love Bug’, 
*4033° and* Walk Through This World With 
Me’. In 1971, a move to Epic led to the 
establishment of a most successful duet 
teaming; this with Tammy Wynette. 
George's solo career currently has a new 
lease of life. 

Listening to George Jones’ recordings it 
is clear that several concessions to changing 
trends in back-up instrumentation have not 
eroded the country spirit of his songs and 
the essence of his vocal style remains in the 
traditional Texas honky-tonk style of the 
post-war decade. 

That was the decade when the Jones’ 
style evolved and | find the Starday and 
Mercury recordings of 1954 to 1962 still to 
be his most important and influential. Songs 
like “Why Baby Why’, ‘Ragged But Right’, 
‘Color Of The Blues’ and ‘If 1 Don’t Love 
You’, recorded during a turbulent period 
when the legacy of Hank Williams 
overshadowed everyone in straight country 
music and the new superstars like Cash and 
Reeves had not yet fully emerged, that tell 
us most about George Jones. The chopped 
piano rhythms of Doc Lewis pre-dated 
Floyd Cramer and were experimentations 
on Moon Mullican and Del Wood, while 
electric bass and the Nashville Sound were 
only on the horizon and the fiddle and steel 
of Link Davis and Herbie Remington 
predominated. Jones’ natural country voice 
had a marvellously harsh tone that is 
somewhat matured now, but which was 
perfectly suited to the earlier era. It was a 
time when a newcountry sound was needed 
but when the basic spirit of country music 
was lost irretrievably by many artists. They 
might survive rock ‘mn roll but they copped 
out to country-pop. 

These early Jones recordings were made 
for Starday when the label was. still 
operating from Beaumont, Texas, and 
recording there and at the famous Gold Star 
studio in Houston. George Jones recorded 
there until 1957 when manager Don Pierce 
merged Starday with Mercury in Nashville. 

His singing career had begun in 
Beaumont during the late forties when he 
sang on radio KTRM. He was born in 
Saratoga in 1931 and gained his motivation 
in music from Roy Acuff and Bill Monroe 
and his earliest style and inspiration from 
Lefty Frizzell and Hank Williams. His 
family moved to Beaumont, but his musical 
influences were all rural and traditional. 
Besides radio performances in Beaumont, 
and later on larger shows like the Houston 
Jamboree and the Shreveport, Louisiana 
Hayride, and eventually WSM Nashville. 
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George Jones 


-when this picture was taken 
was billed as 
‘*‘Mr. White Lightning’’. 


George Jones joined the many singers 
inhabiting the bars and honky-tonks of 
Texas in the early fifties. They made their 
own peculiar brand of western-swing and 
hillbilly music known as ‘honky-tonk’. 
Hank Thompson, Moon Mullican, Webb 
Pierce, Johnny Horton, Sonny Burns and 
Link Davis appeared on the scene and 
George Jones followed them as did many 
other aspiring singers. Most of these 
imitated especially Hank Williams, but the 
phrasing of most George Jones ‘songs’ was 
different. In fact at first it wasn’t different. 
Jones had been in the Marines in 1953 and 
early in 1954 he returned to Texas and went 
to sing inalocalclubin Beaumont. There he 
was contacted by Jack Starnes, one of the 
original partners in Starday of Beaumont, 
and when Starnes and Pappy Daily tried to 
record him he produced a record, Starday 
130, issued in March 1954 that contained 
on one side ‘No Money In This Deal’, an 
imitation of Lefty Frizzell, and on the other 
side, “You're In My Heart’ which relied 
heavily on Jones’ Roy Acuff imitation. At 
the next session, Pappy told him to sing like 
George Jones and not someone else and it 
was Only then that Starday realised what a 
talent they had uncovered. 

Success was far from being immediate 
though. George saw twelve singles issued 
on Starday and of these three were duets, 
two with Sonny Burns and one with 
Jeannette Hicks. His records were selling 
badly and the duets were designed to help 
him, not his partners. But Daily persevered, 
despite another emerging problem, that of 
drink, which has always threatened to ruin 
his career. Daily had to fight off irate 
hoteliers, agents execs for years. But it was 
worth his while to do so, of course. With 
musicians like steelie Herbie Remington, 
guitarists Hal Harris and Harold Short, 
bassists Hezzie Bryant and Don Newton 
and fiddle maestros Ernie Hunter, Link 
Davis and Big and Little Red Hayes, 
George Jones and Pappy Daily created a 
fine country sound that has been the basis of 
his appeal. 


For several years, during the difficult 
period of the onslaught of rock ‘n’ roll, 
Jones perfected four different styles of 
music. Principally, ballads like Why Baby 
Why, his first hit from 1955, Accidentally 
On Purpose, What Am 1 Worth and Don't 
Stop The Music, his first for Mercury in 
1957. These were based on Williams 
instrumentally but are unmistakably 
George Jones. He duetted also, with Margie 
Singleton on songs like /'ll Take The 
Chance, and developed a liking for this style 
which he successfully followed up in later 
years with Margie, with Melba Montgom- 
ery (including a Bluegrass album). Brenda 
Carter and Tammy Wynette. 

Significantly, though, there were two 
other styles to Jones’ early repertoire. A 
chain of up-tempo novelty songs like White 
Lightning, Revenooer Man and Who Shot 
Sam were very successful, and there was 
also a strong move toward rockabilly. Play 
[t Cool was recorded before Elvis Presley 
ever came on the scene, but it was in 1956 
that Starday launched a series of rock 
recordings to counter the success of Sun in 
Memphis. In that year, Bill Mack, Link 
Davis, Leon Payne (under the unlikely 
pseudonym Rock Rogers), Rudy Grayzell, 
Sonny Fisher and Sleepy La Beef all rocked 
on disc, and none better than a guy named 
Thumper Jones who recorded Rock It, 
Mavybe Little Baby and Heartbreak Hotel on 
the Starday and Dixie labels. 

“Thumper was, of course, George Jones 
who adapted well to the rockabilly style, 
which was, after all, just the Southerner’s 
rock ‘n’ roll. In 1957, he even played guitar 
in Fort Worth forJohnny Carroll, the Texan 
Presley, who was then leasing recordings to 
Phillips International and Sun. 

This adaptability has largely proved 
compatible with George Jones deeply 
ingrained country tastes and approach, and 
he has since endured several changes in 
style and record label while maintaining a 
steady C & W chart presence. He may well 
be the classic straight country singer of the 
past two decades, mirroring most of the 
changes butcontributing much that was his 
own. 

George's association with Daily, who had 
produced his records at Starday up to 1957, 
at Mercury to 1962, at United Artists to 
1965 and Musicor to January 1971, ended 
professionally at that time when Pappy 
retired. In 1972 George took up a lucrative 
contract with Epic. In 1974 he surprised all 
the Texas musical fraternity when he gave a 
scathing interview to Music City News in 
which he decried Daily’s influence on his 
career, but there is no doubt that Pappy was 
responsible for George being known as the 
defender of Texas honky tonk music. The 
two were such an important team incountry 
music that Pappy must give the final verdict 
on George as an artist. He says, ‘George 
was talented. He was a fine judge of 
material and he had to really like a song 
before he could sell it vocally. He had that 
talent, something that made him a great 
artist. 


By Martin Hawkins 
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Country Classified 


ForSale 


Yamaha Electone Electric Organ 
Model B2R. Two manual 
keyboard. 7 stops with vibrato. 
Automatic rhythm unit with tempo 
control one full clef of base pedals. 
Foot pedal volume control. 12 
months old cost £425. As new £320 
o.n.o. Telephone Home: Danson 
Park 7469. 


Auction list containing many choice 
1950’s Country Music LPs, 45s now 
being prepared. Auction list of 
older out --of - print Country Music 
songbooks, periodicals will be 
coming in early Fall. Likely bidders 
should request list of interest. 

Country Music Foundation Ac- 
quisitions, 700 Sixteenth Avenue 
South, Nashville, Tennessee 37203 


OrderForm 


To be sent to: Classified Advertisement Manager. James of Fleet Street 
London EC4., 
advertisement (one word per space) in the correct box below. Town names 
must be included when using all-figure (STD) telephone numbers. Box 


Limited, 184 Fleet Street. 


numbers are not acceptable. 


Please insert the following advertisement for me at a rate of £1.50 per single 


column cm (approx 8 words) 


PLEASE USE BLOCK LETTERS (continue ad on additional stationery if 


necessary) 


Pee PISCE CNGER oci.c ceca k 6% o:eack Siwamen 


The following details 


NAME 


ADDRESS 


cia te cial Na TEL NO 
l understand the minimum charge to be £5. 





I enclose Money Order/ Postal Order/Cheque No: .......-.-+--+-++5055 


|. The advertisers warrants that the advertisement does not inany was contravene the provisions ol 


the Trades Discription Act 1968. 


2. The proprietors reserve the right to refuse any advertisement. 3. Any advertisement copy may be 
revised to accord with the standards of Country Music Review. 4. No undertaking ts given thatins 
advertisement will be inserted on any particular date or at all. 
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Tee eT Te Heading 


MUST be 
advertisement/and/or NOT required in advertisement. 


Collectors Items, Johnny Cash, Jim 
Reeves, Hamilton IV First LP. SAE. 
List. John C Barclay, 34 Nicholas Road, 
Easton, Bristol 5. 





Wanted 


Country and Western Groups and 


Singers Required by Recording 
Company. Details (SAE( Dawn 
Recording and Publishing Com- 
pany, 24 Violet Gardens, Carluke, 
Lanarkshire, Scotland. 


Steel Guitarist required for nationally 
known country band. Ability to play 
another instrument advantageous, but 
not essential. Or first class lead guitarist. 
Phone Alan Farnborough (Hants) 
48909. 


Country Classified 


Just’ write your 


given if NOT Included in 


—_— — 


Any type of record by Walter 
Brennan Durchmans’ Gold. 
Hamilton 159 Ect. Good price paid 
plus 30 free mixed issues. CMR 
CMW CMP Ect. Write or Phone 
Gerry Cooper, 19 Wood Road. 
Sheffield S64 LU. Yorkshire. Tel: 
0742-347938. 


Singer Composer wishes to perform in 
England info and address: P Best. 
Crispyunstr, 9 Kaatsheuvel Netherlands. 


Info 


EXPERIENCED SONGWRITER 
writes music to your lyrics, in 
manuscript form. All country styles, just 
send £7.50 per lyric to: David Parker, 
39 Daniels Welch, Coffee Hall, Milton 
Keynes. Tel: 0908 679098. 


Aubrey Lovejoy Fan Club 
(Britain’s Charley Pride) Details 
SAE. Diane Oak. 92, Churchill 
Court, Stonehouse Drive St. 
Leonards Sussex. TN38 9DG. 


Tompall Fan Club SAE Ron and 
June Day. 4 boundsfield, Bury 
orn, Littke Hadham. Herts SG11 
ZEP, 


Colin Christian (Liberace of Country 
Music) and Cul Pepper Country Fan 
Club SAE. | Courtenay Street, Newton 
Abbot. Devon. 


Tammy Wynette Fan Club SAE details 
c o Kathleen Cahill, 54, Waverly Road, 
South Norwood, London SE25. 


BUCK OWENS British Fan Club. 
Please send SAE for information. 
Mrs Jean ‘Valker, President, 202 St 
Annes Road, Blackpool FY4 2EF. 
Lancs. Tel: 0253-46799. 
BLACKPOOL. 


RAY DEXTER. New official fan 
club) SAE to Gladys Allen, 3 
Cherry Croft. Knightsf.eld, 
Welwyn Garden City. Herts. AL8 
7QU. 


Mal Daron fan club SAE Pat 
Barclay Secretary. 34 Nicholas 
Rd Easton Bristol 5. 


Information on Brian Coll From 
Ireland. Mrs Pat Barclay. c o Mal 
Daron Fan Club. 34 Nicholas 
Road. Easton. Bristol. 


Pete Sayers appreciation socicty. 
Send SAE to Madge Anderson 
and Linda Jeffery, Flat 6, 
Nicholas Court, Waterloo Road, 
Norwich NR3 IEV. 


Haz Elliot with Feeling Fan 
Club, SAE 88 Ashburton 
Road, Newton Abbott. Devon. 


The John Reeves Official Fan Club. 


SAE 56 Out Risby Gate, Bury St 
Edmunds, Suffolk, IP33 3ROQ 













George Davenport 
Country Music Centre 
1304 Oldham Road, 
Newton Heath 
MANCHESTER 10 


Greenwood Record Sales 
P.O. Box 20 
Bradford 

Yorkshire 


Mary Watson 
Show and dance promoter 


71 London Road 
Nr Nottingham 










Collectors Shop 
41 Harcourt Road 
London SE4 


sca cea a eaten! h 


Chris Forde, 

The Tennessee C & W 
New Centre 

The Broadway, 
Wimbledon, 

London, SW19 


Jerry Smith, 
Holmwood 
Market Weston 
Diss, Norfolk 


Harlequin Records 
119 New Bond Street 
London W1 
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The Famous 

“new yorker’ this 
model is a popular 
choice with solo 
guitarists because 
its small size makes 
it easy to handle 


The Martin 
Guitar 


by Tony Renney 


The list of country stars who have used a 
Martin guitar is endless and includes 
Johnny Cash, Jim Reeves, Hank Williams, 
Hank Snow, Marty Robbins, Merle 
Haggard, Porter Wagoner, Lester Flatt, 
Mac Wiseman, George Jones, Bill Clifton, 
Kris Kristofferson and Wilf Carter. 

The instrument has become almost a 
standard tool-of-the-trade for hundreds of 
country artists, both modern and old-time, 
and its characteristic tone has provided the 
backbone of sound on country recordings 
ever since the days of Edison cylinders and 
early 78 1.p.m. discs. Other firms have 
produced excellent acoustic guitars but 
none has found quite so much favour with 
country artists as Martin, who have 
produced guitars of impeccable quality and 
remarkable tone since C. F. Martin, senior, 
set up business in America in 1833. 
Whether used for tricky fingerpicking or 
merely as a vehicle for strumming three 
simple chords to a sad Hank Williams’ song, 
the sound of a Martin guitar embodies 
everything that is Country music. 

The story of Martin guitars is worth 
recounting, for it tells of a long family 
tradition and dedication to skilled 
handcraftsmanship that is all too rare in 
these days of cheap mass-production. 

Such tradition of workmanship is not 
developed overnight and we can, in fact, 
trace the story back as far as the year 1880, 
to John Georg Martin, a guitar and 
cabinetmaker, who lived in Saxony, 
Europe. Through the 1820s his son, 
Christian Frederick Martin, also learned 
the art of guitar making and it was he who 
was to found the Martin Organisation in 
America. 

Harrassment by the violin makers guild in 
Saxony drove Christian Frederick to 
emigrate to America and set up business in 
New Yorkin 1833. He took with him his 
wife, son and a fierce dedication to making 
the very best instruments possible. The 
Martins were never happy in New York, 
however — to them it was a_ hard, 
impersonal place — and in 1839 they 
moved home and business to Nazareth, 
Pennsylvania, a quiet town among pleasant 
hills, where they found a lifestyle similar to 
the one they had enjoyed in their native 
Saxony. 
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The next twenty years were a period of 
important development in both the business 
and the guitars themselves. Many 
characteristic features of the instruments 
were developed — e.g., body-shape, the 
ornamentation and the bracing-struts inside 
the body, upon which much of the guitar's 
strength and sound depends. The business 
expanded, instruments being sent all over 
Central and Eastern America; the West 
being as yet undeveloped. As railways had 
not yet covered the land, most of the 
shipments went by boat or stagecoach. 
Growth was such that in 1859 a larger 
factory was built in Nazareth. 

As the 1860s wore on, Mr. Martin was 
becoming older and less fit, so he made his 
son (also named Christian Frederick) anda 
nephew, C. F. Hartmann, partners with him 
in the firm. 

Young Christian Frederick had become 
increasingly involved in the business as he 
grew up and when his father died in 1873, 
the son was well qualified to take over. 

Business had its ups and downs — the 
Civil War, for instance, caused fluctuations 
— but the trend was steadily upwards. In 
1885, Christian Frederick Martin became 
sole owner of the company and he extended 
the factory but died only three years later, 
leaving in turn his son, Frank Henry, to 
succeed him. 

Frank was only twenty-two years old at 
the time but he immediately set himself the 
task of carrying on where his father left off. 
He was an energetic young man of 
determined ideas and soon made the firm 
prosper. Because of his interest in 
mandolins, Martin mandolins were being 
made by the late 1890s. Once again, in turn, 
his sons, Christian Frederick III and 
Herbert Keller, learned the trade and by the 
1920s were doing good work. 

These were very prosperous times due to 
the production of ukeleles, which were then 
very popular. 

With the Depression of the 1930's, 
however, the Martin firm suffered like 
everyone else, but they stayed in business 
by being adaptable and having a 
conscientious work-force. New lines were 
added to bring more trade, such as the large 
Dreadnought-size guitar and the four-string 
tenor guitar. 

The worst was over by 1932 and business 
boomed again by the end of the °30's, with 
the increased popularity of the guitar in folk 
and country music. Also, with the fame of 
Segovia in the 1930s, came a demand for 
gut-string Classical guitars and these were 
added to the Martin range. One country 
artist now using a Martin Classical guitar is 
Willie Nelson. 

When Frank Henry died in 1948, 
Christian Frederick III assumed the 
Presidency and followed the _ family 
tradition by bringing his son, Frank 
Herbert, into the company, eventually 
handing over to him in 1971. Frank Herbert 
Martin is still in charge and happily his 
young son, Christian Frederick IV, is 
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serving his apprenticeship and proving that 
he will be equally capable of stepping into 
the shoes of his forefathers when the time 
comes. 

This, then, is the Martin story — half a 
dozen generations of father to son tradition, 
with a keen dedication to producing the 
finest instruments in the world. One of the 
reasons why Martin guitars have remained 
superior is the adherence to traditional 
methods of manufacture, taking painstak- 
ing time. Other firms have machines that 
are able to mass-produce guitars but at 
Martin, the majority of work is still done by 
hand with simple tools, as they were 
generations ago. Neither have _ the 
instruments themselves changed too 
radically over the years. This is not due toa 
lack of progress, as the Martin research 
team is busy and right up-to-date, but 
simply because the quality of design has 
been so good that there has been little need 
for drastic change. We can still buy new 
Martins that are remarkably similar to those 
used in stringbands of the 1920s. 

Another feature of Martin are their 
built-to-order ‘special’ models. Country 
stars are noted for their love of flamboyant 
clothes and elaborate instruments and when 
a superstar wants a showy, personalised 
instrument specially made for him, Martin 
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The beautifully decorated D.45 model, first made in 1902 
and still available. 


The Rolls-Royce of acoustic Country guitars. On the left is the D.45, costing around £1,000. The first D.45 was built 


for Gene Autry in 1933. 
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can come up with the goods. Jimmie 
Rodgers, Gene Autry and Hank Snow are 
three of the stars who have had elaborately 
decorated Martins made with their names 
inlaid in them. Needless to say, these 
instruments are extremely costly and great 
status symbols. For instance, when the late 
Jimmie Rodgers wanted a new guitar at the 
height of his fame in 1929, Martin made 
him one with his name inlaid in the neck and 
C. F. Martin III delivered it personally to 
Jimmie. Even then, in 1929, the instrument 
was valued at one-and-a-half thousand 
dollars. Jimmie’s customised Martin is now 
owned by Ernest Tubb, and it is his 
proudest possession. 





Jimmie Rodgers 


The prestige value of Martin instruments 
has, infact, prompted many cheaper foreign 





Hank Williams 
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companies to jealously copy their exact 
designs, even to the extent of obtaining a 
near likeness of the C. F. Martin trademark; 
this, unfortunately, is possible without 
infringing copyright. The market is now 
saturated with these imitations, mostly 
manufactured in Japan. They no doubt 
represent decent value for the price they 
cost but the vast majority of them pale into 
insignificance when compared to the tone 
and playability of a real Martin! You only 
get what you pay for and Martin simply 
don’t make cheap guitars! It costs a lot of 
money to use the very finest spruce, ebony 
and rosewoods, work them largely by hand 
and decorate with Abalone shell and pearl. 
These fine materials can only improve with 
age if carefully looked after and old Martins 
are eagerly sought after by discerning 
musicians. 

This article has simply been a broad 


introduction to the country music fan of 


what is probably the most widely used and 
respected guitar — the Martin flat-top. 
Martin have also produced electric 
guitars, amplifiers, ‘f'-hole guitars, tenor 
banjos, tiples and harp guitars, not to 
mention some glorious mandolins over the 
years. Anyone interested in more technical 
information about the instruments pro- 
duced by C. F. Martin & Co., will enjoy a 
book written by slike Longworth called 


The Stars and their Martins... 


Johnny Cash 


Martin Guitars — a History and available 
from Music Sales, Newman Street, London, 
W.1., price £6.50. 


Me 









The author’s D.35. The ‘D’ or Dreadnought models are 
the largest in the Martin range and are preferred by 
Bluegrass bands because of their power. 


To finalise, here are a few more great 
names in country music who have used the 
Martin guitar: Johnny Horton, Tex Ritter, 
Hawkshaw Hawkins, Frankie Miller, The 
Blue Sky Boys, Cowboy Copas and the 
bands of Bill Monroe, Roy Acuff and 
Charlie Monroe. Your own_ record 
collections will bear witness to many more. 


(In a future issue Tony Renney will report 
on the technicalities of the Martin guitar). 





Marty Robbins 
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Billboard 


Hot Country Singles. 


TITLE—Artist 
(Writer), Label & Number (Dist. Labe!) (Publisher, Licensee) 


YOU NEVER MISS A REAL GOOD THING 


(Till He Says Goodbye) —Crystat Gayle 
(B. McDill), United Artists 883 (Hall Clement. BMI) 


| CAN'T BELIEVE SHE GIVES IT ALL TO 


ME—Conway Twitt 
(C. Twitty), MCA 40649 (Twitty Bird, BMI) 


TWO DOLLARS IN THE 


JUKEBOX—Eddie Rabbitt 
(E. Rabbitt). Elektra 45357 (Briar Patch, BMI) 


DON’T BE ANGRY—Donna Fargo 
(W. Jackson). ABC/Dot 17660 (Acult Rose, BMI) 


STATUES WITHOUT HEARTS—Larry Gatlin 
(L. Gathn), Monument 201 (Colgems EMI, ASCAP) 


LET MY LOVE BE YOUR 


PILLOW —Ronnie Milsap 
(J. Schweers), RCA 10843 (Chess. ASCAP) 


BROKEN DOWN IN TINY 


PIECES— Billy “Crash” Craddock 
(. Adnan), ABC/Dot 17659 (Pick A-Hit. BMI) 


ARE YOU READY FOR 
THE COUNTRY/ 


$0 GOOD WOMAN -—waylon Jennings 
(N. Young/W. Jennings), RCA 10842 (Silver Fiddle 
Baron. BMI) 


SAYING HELLO, SAYING | 
LOVE YOU, SAYING 


GOODBYE—sim £6 Brown & Helen Cornelius 
(). Barry, O. Hofheinz. 8. Burg), RCA 10822 (Don 
Kirshner, BMI/Kirshner Songs, ASCAP) 


BABY BOY —Mary Kay Place as Loretta Haggers 
(MK. Place), Columbia 3.10427 (Sook. ASCAP) 


SHE TOOK MORE THAN HER 


SHARE—Moe Bandy 
(SD. Shater), Columbia 3.10428 (Acutt-Rose, BMI) 


YOUR PLACE OR MINE—Gary Stewart 
(R Bourke, C. Anderson, M. Anderson). RCA 10833 
(Chappell. ASCAP/ Unichappell. BMI) 


SWEET DREAMS—Etmmyiou Harris 
(D. Gibson), Reprise 1371 (Warner Bros) 
(Acull. Rose. BMI) 


LIARS ONE, BELIEVERS ZERO—sin Anderson 
(G. Martin), MCA 4066! (Tree. BMI) 


NEAR YOU-— Pasig 1 Jones & Tammy Wyneite 
(K. Goell, F. Craig). Epre 8.50314 (Supreme, ASCAP) 


HANGIN’ ON—vern 
(B. Mize, |, Allen). Elektra e353 (ATV. bmi) 


WHY LOVERS TURN TO STRANGERS— 


Freddie Hart & The Heartbeats 
(F. Hart, B. Fender). Capitol 4363 (Hartline. BMI) 


UNCLOUDY DAY —wittie Netson 
(W. Nelson), Columbia 3.10453 (Wille Nelson BMI) 


SING A SAD SONG— Wynn Stewart 
(W. Stewart), Playboy 6091 (four Star. BMI) 


MY GOOD THING'S GONE—Narvet Feits 
U. Elgin. T. Fuller), ABC/Dot 17664 (Narvel The 
Marvel. BMI/Drittaway, ASCAP) 


WHEN IT’S JUST YOU AND ME—Dottie west 
(K. O'Dell). United Artists 898 (House Ot Gold. BMI) 


WIGGLE WIGGLE—Ronnie Sessions 
(L. Martine), MCA 40624 (Ahab. BM!) 


C.B. SAVAGE—Rod Hart 
(R. Hart), Little Riche Plantation 144 
(Shelby Singleton’ Little Richie. Plantatron. BMI) 


TWO LESS LONELY PEOPLE—Rex Alien w. 
(W. Holyfield), Warner Bros 8297 
(Maple Hill/ Vogue BM!) 


CRAZY —Linda Ronstadt 


(W. Nelson), Asylum 45361 (Tree. BMI) 


OLD TIME 


FEELING —johnny Cash & June Carter Cash 
(T Jans. W. Jennings) Columbia 
310436 (Almo, ASCAP Dano, BMI) 


ORDINARY MAN —Dale McBride 
U Ruthven), Con Brio 114 (NSD) 
(Con Bro: Blue Branch. BMI) 


STEELIN’ FEELIN’—Mike Lunstord 
U Coleman. M. Lytle). Starday 146 (Gusto) 
(Power Play. BMI) 


TWENTY FOUR HOURS FROM 
TULSA—Randy Barlow 

(B. Bacharach. H Dawid). Gazelle IRDA 330 
(Arch. ASCAP) 


WHISPERS —Bobby Borchers 
(R Bourke. | Wison. G Dobbins). Playboy 6992 
(Chappell ASCAP) 


A MANSION ON THE HILL—Ray Price 
(H Willams F Rose: ABC Dot 
17666 (Milene ASCAP) 


RIDIN’ RAINBOWS — tanya Tucker 
(J Ceutchheld S Pugh € Ethridge). MCA 40650 
(Paddle Wheel. ASCAP Dine jane BMI) 


HEY DAISY (Where Have All The Good 


Times Gone)— Tom Bresh 
() Betand). fare OL! \Fiddieback Creature 
Comtort BMI) 
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39 7 
40 7 
47 5 
38 9 
50 5 
55 4 
15 12 
45 7 
57 4 
61 4 
51 5 
56 5 
ll 16 
48 8 
60 4 
52 7 
65 4 
54 6 
63 4 
18 | 1 
17 | 14 
31 ll 
44 1] 
70 2 
42 12 
41 14 
53 8 
46 16 
73 4 
75 4 
Btw CuTRy 
76 2 
59 | 16 
58 13 


* STAR PERFORMER—Singles registering greatest proportionate upward progress this week. 


TITLE—Artist 


(Weiter), Label & Number (Dist. Label) (Publisher, Licensee) 


BABY, YOU LOOK GOOD TO ME 
TONIGHT —john Denver 
(8B. Danott), RCA 10854 (Cherry Lane. ASCAP) 


IF NOT YOU—or. Hook 

(D. Loccvere), Capitol 4364 (Horse Hairs, BMI) 
WHEN THE NEW WEARS OFF 

OUR LOVE—jody Miter 

(P. Craft). Epre 8.50304 (Black Sheep. BMI) 
MIDNIGHT ANGEL—Barbara Mandrell 

(8B. Anthony, B. Morrson), ABC/Dot 17668 (Musi 
City, ASCAP) 

MILES AND MILES 

OF TEXAS —Asieep Al The Wheel 

(1. Camfield, D. Johnson). Capitol 4357 
(Brazos Valley, BMI) 

THE CLOSEST THING 

TO YOU—ierry Lee Lewis 

(B McDill), Mercury 73872 (Phonogram) (Hall 
Clement. BMI) 

MOODY BLUE/SHE THINKS | 


STILL CARE—tWis Presiey 
(M James/D. Lee), RCA 10857 (Screen Gems EM) 
Sweet Glory. BMI/jack/ Glad. BMI) 


CHEATIN’ IS—Barbara Fairchild 
(R Van Hoy). Columbia 3.10423 (Tree, BMI) 


RAMBLIN’ ROSE—tohnny Lee 
(N. Sherman, J. Sherman). GRT 096 (SwecoATV. BMI) 


THERE SHE GOES AGAIN— joe Stampley 
(A Hawkshaw, 8 Mason). Epic 8-50316 

{Al Gallico. BMI) 

iF LOVE WAS A BOTTLE 

OF WINE—tommy Overstreet 

(S Whipple), ABC’Dot 17672 (Tree. BM!) 
"ROUND THE WORLD WITH RUBBER 
DUCK—c.w. McCail 

(CW. McCall. 8. Fries, C. Davis). Polydor 14365 
(Amencan Gramaphone, SESAC) 

THE LAST OF THE WINFIELD 
AMATEURS—Ray Gritt 

(R. Gril), Capitol 4368 (Blue Echo, ASCAP) 
THINKIN’ OF A 

RENDEZVOUS— johnny Duncan 

(S Throckmorton. B. Braddock). Columbia 3 10417 
(Tree, BMI) 

INSTEAD OF GIVIN’ UP 

(I'm Givin’ In)—sitty Walker 

(B Walker), RCA 10821] (Best Way. ASCAP) 
MAY | SPEND EVERY NEW YEAR 
WITH YOU—t.c. Shepard 

(B Reneau, M. Sherrill, D. Goodman), Hitsville 6048 
(Motown) (Hiball. BMI Lowball, ASCAP) 

THE LAST TIME YOU LOVED 


ME- Jerry Naylor 

(P. jordan, J. Styner). Hitsville 6046 (Motown) 
(Caseyem/Alta Mesa Winner Circle /Stone 
Diamond. BMI) 

SAY YOU'LL STAY UNTIL 

TOMORROW —Tom jones 

(R. Greenaway. B Mason), Epic 8-50308 

(Dich James. BMI) 

THE SHADY SIDE OF 

CHARLOTTE—nat Stuckey 

(K Westberry. H Sanders G Mabry). MCA 40658 
(Tuckahoe, BMI) 

| HAVE A DREAM, | HAVE 

A DREAM—Roy Ciark 

(B Bryant, F Bryant). ABC/Dot 17667 (House Of 
Bryant, BMI) 


A LITTLE AT A TIME—sunday Sharpe 
U. Foster, 8. Rice). Playboy 6090 Uiack & Bull, ASCAP) 


SHE NEVER KNEW ME—Doo witiiams 
(B. McDill, W Holyfield), ABC/Dot 17658 (Hall 
Clement. Maplehil/ Vogue, BMI) 


I'M ALL WRAPPED UP IN YOU —Don Gibson 
(D. Gidson), ABC Hickory 54001 (Acuff Rose. BM!) 
(One 7% Year Of) DADDY'S LITTLE 
GIRL—Ray 


(H Smuth). Fadl $344 (Horse Hairs, BM)) 


IN THE MOOD—Henhouse Five Plus Too 
U Garland. A Razat), Warner Bros 8301 
(Shapiro Bernstein Lews. ASCAP) 


EVERYTHING | OWN—Joe Stampiey 
(D Gates). ABC Dot 17654 (Colgems/EMI. ASCAP) 


LAWDY MISS CLAWDY — Mickey Gilley 

(L Price), Playboy 6089 (Venice BMI) 

iF YOU WANT TO MAKE ME FEEL AT 
HOME—DeWayne Orender 

(L Mortis, R Hughes). RCA 10813 (Lawday. BMI) 


GOOD WOMAN BLUES—Mmei Tihs 

(K McOutie), MCA 40627 (Sawgrass BMI) 

THE SON OF HICKORY HOLLER’S 
TRAMP/| WONDER HOW SHE'S 

DOING NOW —johany Russell 

(D Frazier J} Russel). RCA 10853 (Acutt Rose BM! 
P: Gem. BMI) 

ANGEL WITH A BROKEN 

WING—Roy Head 

iD. Goodman, B Reneau. M. Shernil), ABC, Dot 17669 
(Heball, BMI, Lowball, ASCAP) 

HEART HEALER—Mei Tills 


1 Gmemer J Greenbaum) MCA 40667 (Sawgrass 8M 


GOOD 'N' COUNTRY—kathy Barnes 
R Kiang 0 Plummets Republic IRDA 338 
Singletree BMI 
TAKE MY BREATH AWAY-— sores, seth 
. Smuth. ND Wilson) Warner Bro 
wot Al Galiiro BMI 
LOOKING OUT MY WINDOW THROUGH 
THE PAIN—wmei Street 


i) Sweers! GRIT ORs «Chess. ASCAP 
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68 | 8 
82} 2 
81} 2 
62 | 14 


87 | 4 
86) 4 
8 | 2 
8 | 2 
83 | 5 
4) 7 
91) 4 
89 | 4 
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9) 2 
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9} 2 
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TITLE —Artist 


(Writer). Label & Number (Dist. Label) (Publisher, Licensee) 


A STRANGER TO ME—Mack white 
(D. Gibson), Commercial 1320 (Acuff Rose. BMI) 


VEGAS—Bobby & Jeannie Bare 
(S Silverstein), RCA 10852 (Evil Eye. BMI) 


MY MOUNTAIN DEW—Chariie Rich 
(C. Rich), RCA 10859 (Charles Rich. BMI) 


FOX ON THE RUN—Tom 1. Hatt 
(1. Hazzard), Mercury 73850 (Phomogtde 
(Dick James, BMI) 


THE MOVIES—statier Brothers 
(L. DeWitt), Mercury 70877 (Phonagramg) ‘Ameucan 
Cowboy. BMI) 


DESPERADO— johnny Rodriguez 
(D. Henley, G. Frey), Mercury 73878 (Phonogram) (Warner 
Brothers/Kiching Bare, ASCAP) 


HER L-0-V-E'S GONE—Red Steagall 
(G Sutton, L. Cheshier), ABC/Dot 17670 
(Flagship, BMI) 


LOVIN’ YOU, LOVIN’ ME—sonny Throckmorton 
($. Throckmorton), Starcrest 094 (GRT) (Tree, BMI) 


AFTER THE LOVIN’ —Engelbert Humperdinck 
(A Bernstein, R Adams), Epic 850270 
(Silver Blue, ASCAP/Oceans Blue, BMI) 


TORN BETWEEN TWO 


LOVERS —Mary MacGregor 

(P Yarrow, P Jarrell), Anola America 7638 
(Capitol), (Muscle Shoals Sound. BMI/Stiver 
Dawn, ASCAP) 


IT SHOULC HAVE BEEN 


EASY —Patti Leatherwood 
(D. McDill), Epic 850303 (Hall-Clement. BMI) 


I'M GIVING YOU DENVER—jean Shepare 
(D. Kirby), United Artists 899 (Tree, BMI!) 


POOR SIDE OF TOWN—Bobby Wayne Loftis 
(J. Rivers, L. Adler). Charta 104 (NSD) 
(Johnny Revers, BMI) 


BARSTOOL MOUNTAIN — wayne Carson 
(D Tankersley. W Carson), Elektra 45358 (Rose 
Budge, BMI) 


I'M GONNA LOYE YOU RIGHT OUT OF 


THIS WORLD—Dawid Rogers 
(D. Burgess. D. Pfimmer). Republic/IRDA 343 (Singletree, 


BMI) 
EVERY BEAT OF MY HEART—Pegey Sue 


U Otis), Door Knob 6021 (Fort Knox. BMI) 


NEON LADY—Bobby wright 
(1. Seals. M.D Barnes. R Bledsoe). Umted Artists 913 
(Blackwood/Danor. BM!) 


DRINKIN’ MY WAY BACK HOME—shyio 
(D. Scaite. R Scaite. P Thomas), Columbia 3.10456 
(Partner/ Julep. BM!) 


I'M GETTING HIGH 


REMEMBERING— Bobby Lews 
(R. Griff), Record Productions Of Amerca 7613 
(Biue Echo, ASCAP) 


IT'S ALRIGHT—Billy Thunderktoud 
& The Chieftones 

(J). Foster, 8. Rice). Polydor 14362 
Uack & Bill, ASCAP) 


NIGHT FLYING—Roy Orusky 
(S Whipple), Scorpion 0521 (Tree. BMI) 


NEON LIGHTS—nick Nixon 
L Ballard). Mercury 73866 (Phonogram) 
(Window BMI 


NEW KID IN TOWN—Eagies 
1D Souther. D Henley. G Frey). Asylum 45373 
Not Listed) 


YOU AND ME—ticyd Green 
(B Sherrill. G Richey), October 1002 (NSD) 
(Algee. BMI) 


YOUR PRETTY ROSES CAME 
TOO LATE—tos johnson 


U. Foster. B Rice), Polydor 14371 (ack & Bill 
ASCAP) 


JESUS IS THE SAME IN 


CALIFORNIA—Lioys Goodson 
iL Goodson. D Lee). United Artists 891 
(Brother Karls BMI) 


HELLO ATLANTA—Cchip Taylor (With Ghost Train) 
(C. Taylor). Columbya 3 10446 (Back Road. BMI) 


NEON WOMEN —Carmet Taylor & Stella Parton 
(C. Taylor. B Cole. 1 Dae), Elektra 45367 
(Aigee ‘Aside /Beaik. BMI) 


HOT AND STILL HEATIN’—Jerry jaye 
(R Scaife. D Hogan). Hi 2318 (London) 
(Pastner julep, BMI) 


HONKY TONK GIRL—Han Thompson 
1H Thompson C Harding). ABC Dot 17673 (Brazo 
valley BMI 


GOING SKINNY DIPPIN’—Mayt Nutter 


M Nutter) GNP Crescendo 609 (Ned BMI) 


OUR BABY’S GONE—Herd Pederson 


(H Pederson: Epe & 50309 (Daria. ASCAP) 
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THERE THEY LAY SIDE BY SIDE, 
THE KILLERS THAT DIED IN THE 
GUNFIGHT AT OK CORRAL... 


On October 26th, 1881, five outlaws, Frank 
and Tom McLowery, Billy Claiborne and 
Ike and Billy Clanton, blasted their way into 
American frontier history. Three of the 
gang, Frank, Tom and Billy, died under a 
hail of bullets from the pistols of the Earp 
Brothers (Wyatt, Morgan and Virgil) and 
their tuberculor ex-dentist ally, Doc 
Holliday. The scene of the battle, which 
lasted no more than thirty seconds, was the 
OK Corral, situated on Tombstone’s 
Fremont Street. The fight virtually ensured 
Wyatt Earp a permanent place in American 
folk-lore and, in more recent times, almost 
guaranteed exposure through the mediums 
of the cinema and phonograph recording. 

The theme song from the film Wichita 
(starring Joel Macrea and Vera Miles), 
recorded by Tex Ritter sets the familiar 
pattern of the Earp ‘legend’ in its opening 
stanza: 


In the town of Wichita, Kansas, 

There lived a man, a man of peace. 
Things were wild in Wichita, Kansas, 

He told them all this killing must cease. 
He shot it out with the worst men in Wichita 
Made every man lay his pistol down; 

No one fooled with the Marshal of Wichita 
And today it's a very nice town. 


Earp’s stay of office in Wichita lasted but 
two years and although it had earned a 
reputation for wildness and _ general 
debauchery, fatalities as the result ol 
gunplay were at an absolute minimum 
during Earp’s term of law enforcement. He 
did experience somewhat violent encoun- 
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ters with such notorious characters as the 
Clement Brothers, George Pechaur and 
cattle king Abel Head ‘Shanghai’ Pierce. 
Earp’s most notable act in Wichita was to 
order the surrender of all firearms, a move 
which undoubtedly enhanced his reputation 
as a ‘town-tamer’’. 


1875, the editor of The Hays City Sentinal 
made the following observations: “No 
restriction is placed on licentiousness. The 
town is full of prostitutes and brothels’’. 

Dodge City had the dubious distinction of 
giving birth to two terms which later came 
into general usage — ‘‘ Boot Hill” and“ Red 
Light District’. It was without a doubt a 
thoroughly wild town. William ‘Buffalo 
Bill’ Brooks had attempted a kind of law 
enforcement, as had Jack Allen, but both 
officers failed. More out of desperation 
than personal choice the mayor of Dodge, 
George M. Hoover, hired Wyatt Earp and 
three staunch but dubious deputies, Joe 
Mason, and the Masterson Brothers, Bat 
and Jim. Within months Dodge had been 
temporarily ‘tamed’ and in September of 
1876, Earp moved to the South Dakota 
gold fields. As was to be expected, the 
hell-bent populace of wild and wicked 
Dodge took full advantage of this lack of 
police supervision and for a time they 
returned to their old ways. But, in July, 
1877, Wyatt Earp returned to Dodge and 
repeated his ‘clean-up’ of the previous year. 
In 1878 Earp killed his first man in Dodge 
City — George R. Hoyt. The outlaw 








-_ i e : 
Bat Masterson 


fraternity of the infamous cowtown bitterly 
resented Earp’s intrusion and at one time 
had offered a reward of one thousand 
dollars to the man who would murder the 
Marshal. Hoyt, anxious to secure the 
blood-money and to earn himself a 
reputation, fired six shots at Earp. It says 
much for the reliability of nineteenth 
century handguns that Hoyt missed with 
every shot! Wyatt Earp retaliated by 
returning the fire and Hoyt died as the 
result of his wounds. 
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A song, or rather a narration, ‘The 
Legend Of Wyatt Earp’, recorded by 
Eamonn Andrews in 1956, viewed Earp 
through rose-coloured spectacles but it did, 
amid the banality of its: lyrics, draw 
attention to the Marshal’s ability to quell 
outlawry: 

He cleaned up the country, the old wild west 
country, he made law and order prevail .. . 


A fleeting reference to Earp and Doc 
Holliday occurred in Leon Payne’s ballad, 
‘The Hole In the Wall’, recorded by the 
composer and Hylo Brown and The 
Timberliners: 


Earp and Doc Holliday sure never whiled 
away time anywhere near the hole in the 
wall... 






Hylo Brown 


This song suggested that both Earp and 
Holiday were afraid of Butch Cassidy and 
his Hole-in-the-Wall gang but from an 
historical point of view it seems unlikely 
that they had any contact with this 
legendary bunch of bandits, or for that 
matter ever policed the area around the 
Hole-in-the-Wall. (The ‘Hole’ was situated 
in northern Wyoming and became a retreat 
for outlaws during the latter half of the 19th 
century). 

In 1879, Earp, together with his two 
brothers, James and Virgil and Doc 
Holliday, travelled to the last of the 
‘hell-towns’ — Tombstone, Arizona. At 
this point in frontier history the true 
characters of Wyatt Earp and brothers 
emerge; considerable research has revealed 
their involvement in protection rackets and 
prostitution! 

At the time of the Earps arrival in 
Tombstone, John E. Behan was Sheriff. 
Behan was, even by Western standards, 
corrupt and had openly tolerated outlawry 
within the city limits. In an attempt to 
collect taxes Behan had actually deputised 
such men as Curly Bill Brocius and John 
Ringold, both fairly notorious gunmen. 
Other members of Tombstone’s outlaw 
band included the Clantons and _ the 
McLowerys. 

One year later, in 1880, a band of outlaws 
comprising Pony Deal, Ike and Billy 
Clanton, Frank and Tom McLowery, Curly 
Bill Brocius and Frank Patterson, set out to 
wreck Tombstone’s Allen Street. In the 
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ensuing brawl, the Marshal of Tombstone, 
Frederick White, was fatally wounded by a 
bullet from Curly Bill's pistol. Brocius, who 
favoured a Colt revolver with a hair-trigger 
action, had been reluctant to surrender the 
weapon to the Marshal and, following a 
brief struggle with White, the delicate 
trigger mechanism had sent the hammer 
crashing down on to the percussion nipple, 
resulting in White's ‘accidental’ death. 
During the bloody melee, Sheriff Behan 
had ‘turned a blind eye’ and it was left to 
Wyatt Earp to take action; he in fact jailed 
the offenders but they were released the 
following morning. 

This seemingly minor affray was the 
prelude to the carnage at the OK Corral in 
1881. 

In the meantime Wyatt Earp pursued 
such lucrative activities as part-managing 
(at least Earp owned a percentage of the 
premises) the Oriental Saloon and riding 
messenger for the Wells Fargo Stage 
Company. It has been estimated that Earp’s 
earnings for that period were in the region 
of $1,000 a month! 

Slowly but surely Tombstone, Arizona, 
took on an air of respectability but old 
traditions died hard. Whilst the Reverend 
Endicott Peabody instructed would-be 
pugilists in the noble art of fisticuffs, in the 
Crystal Palace saloon Earp dealt the cards 
and maintained law and order whenever the 
occasion demanded — which, by all 
accounts, was frequently! 

In the Spring of 1881, however, a Wells 
Fargo stage was held up near the town of 
Contention and the driver, Bud Philpot, 
was killed. Suspicion fell on the already 
infamous Clantons but the Tombstone 
newspaper, Zhe Nugget, claimed that Doc 
Holliday, acting upon instructions from the 
Earp Brothers, had led the outlaws on the 
raid. From that time on a ‘feud’ developed 
between the Clantons and the Tombstone 
law officers and gunplay between the two 
parties became a fairly regular occurrence 
in the town. 


a a 
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Doc Holliday 


By October the same year the situation 





and Tom McLowery and Billy Claiborne, 
positioned themselves at the entrance to the 
OK Corral and waited for Earp and his 
deputies to appear. Wyatt and Virgil were 
the first to show themselves, followed 
closely by Morgan — who had earlier 
ridden in from Montana — and Doc 
Holliday. It should be noted at this point 
that although James Earp had travelled to 
Tombstone with Wyatt, he was, by virtue of 
severe wounds received during the Civil 
War, unable to handle a firearm with any 
degree of proficiency. 

Ignoring a request from Holliday to 
throw down their firearms, the outlaws 
began shooting. Claiborne, alarmed at the 
wild gunplay, fled to the safety of a nearby 
photographic studio Ike Clanton 
followed suit. The remaining outlaws, Tom 
and Frank McLowery and the young Billy 
Clanton died on the street. 

Some days after the battle Ike Clanton 
and Sheriff Behan accused the Earps of 
murder but a subsequent hearing held at 
Cochise County, prompted the jury to issue 
the following statement: “‘A necessary act 
done in the discharge of official duty”’. 








Johnny Cash 

The Tombstone Nugget, whose editor had 
long been an adversary of the Earps, 
featured the murder theme, whilst the 
Epitaph ran a story that suggested the 
gunfight had been little more than an open 
duel. 

Carl Perkins related the aftermath of the 
Gunfight at the OK Corral in a narration 
which preceded his ballad, *Boot Hill’, 
recorded by Johnny Cash on his album, 
‘Ballads Of The True West’: 


“The headlines read —‘Murder on the streets 
of Tombstone’ — well, that wasn’t such hot 
news. But more stark and spine-chilling was 
the sight on the boardwalk in front of the 
epitaph building. There, neatly laid out, were 
the bodies of Tom McLowery, Frank 
McLowery and young Billy Clanton, 
twenty-eight years old”. 

Some contemporary accounts described 
Billy Clanton as being a ‘teenager’ and not, 
as Perkins claimed, twenty-eight years old, 
but the writer was certainly using poetic 
licence when he stated: 


. and Billy Clanton screamed, ‘Don't 
shoot me, I don't want to fight ” 


According to documented evidence it 
was Ike Clanton who screamed, “Don’t kill 
me! Don't kill me! I'm not shooting!” 

Later, in the context of the actual song, 


had reached fever pitch and the feud was Perkins wrote: 


nearing its bloody climax. On October 26th, 
1881, the Clantons, together with Frank 


There lies Billy Clanton 
Never wanted to kill... 
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Actor-narrator Walter Brennan, veteran 
of countless Westerns, produced a 
mini-musical Western in his song, Gunfight 
At The OK Corral’, but here fiction took 
preference over fact: 


The Ike Clanton gang are hanging around 
There's four of them making their stand 


The composer of Brennan's ballad 
obviously omitted the name of one of the 
McLowery Brothers because, later in the 
song he states: 


All of them died but one man... 


A popular song bearing the same title as 
Brennan's was recorded by Frankie Laine 
as the theme for the Kirk Douglas/Burt 
Lancaster film The Gunfight At The OK 
Corral. Composed by Ned Washington and 
Dmitri Tiomkin, the song touched briefly 
on the affair and revealed one very minor 
historical fact: 


There they lay side by side Wyatt Earp 1885 
The killers that died 
In the Gunfight At The OK Corral 


Doc Holliday, unlike his colleague, 
Wyatt Earp, fared rather badly in a 
biographical ballad entitled *Doc Holliday’, 
recorded by Hank Williams Jnr. In this 


particular song he is portrayed as a ruthless 
killer: 





Morgan Earp 1881 


The kid looked up —said: “Don’t shoot me 
no more’’. 
But the Doc just smiled and emptied his .44 





James Earp 1881 Virgil Earp 1885 


Welcome to Tombstone 


AND BOOTHILL GRAVEYARD. 


BURIED HERE, ARE THE REMAINS CF 
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Hank Williams, Jnr. TOM MCLOWERY ~ FRANK MLOWERY ASLLED 1 LARP CLANTON BATTLE 
AND BILLIE CLANTON SEPT 267i 188! 

The fight atthe OK Corral was notaclear_ | DAN-DOWD. RED SAMPLE. TEX HOWARD. | AAAGED LEGALLY BY 11 WARD SHERNF. 
cut contest of good against evil — the Earps Bll DeLANEY AND DAN KELLY FOR TEE BBEt MASSACA. MAR 8? 1804 
were mixed up in some shady deals but they 1 ‘ ; 
did restore law and order where banditry a oe RCATN ses ar, en , AMEND MR. Peel as mee: 


had once prevailed. The Clantons were 
madonbtedis involved in the Wells Fargo | SMLY GROUNDS. DUTCH ANNIE. INDIAN BALL. PAT LYNCH. BELY EISMOUL BLA JACK BRADY ChOTHERS 
stage hold-up at Contention, along with | MEAL NOONAN. 
countless other crimes and, in the eyes of 

the Cochise County Court, they deserved 

their fate! 





by Bryan Chalker 
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Our good buddies at Chicago’s Flying Fish 
Records have been hard at it over the past few 
months, so expect to see a spate of really 
interesting goodies appearing very shortly. I'll 
review the newies of particular interest to us as 
they come about, but, in the meantime, just in 
case you haven't realised it there’s a couple of 
recent releases that I’m sure will be of more than 
a passing interest. Firstly there’s the ‘Rosehip 
String Band’ who are very much in a folksy bag 
and I have heard them well described as being 
able to serve up asound very similar to that of the 
McGarrigle Sisters on their debut album. Some 
very original treatments on this album and at 
least a couple of tracks deserving of your 
attention, with special mention of the lyrics on 
‘Cold Coffee and Warm Beer’. ‘Country Cooking 
with the Fiction Brothers’ is another from FF to 
be looked out for. Cooking, as you no doubt 
already know, are a first class bluegrass — mainly 
instrumental — outfit, and the Fictions — Alan 
Senauke and Howie Tarnower — are vocalists 
and pickers. The whole stems from New York 
and, in addition to their own numbers, they have 
selected some reggae and soul items to be given 
the ‘grass treatment, including a novel version of 
Jimmy Cliff's ‘Harder They Come’, which could 
easily find its way into the repertoires of some of 
our own bluegrass bands. Two albums that 
deserve a listen. 

Good to see Phonogram’s policy of specially 
importing items has extended to the country 
field. With the cost of imports soaring these 
special items represent quite a saving. And while 
reviews on the three albums spearheading this 
departure can be found elsewhere, I'll just take 
up a little space to sing the praises of the two 
Mickey Newbury songs — ‘I wonder if ever said 
Goodbye’ and ’Poison Red Berries’ — and the 
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pair of Eagles’ numbers — ‘Lyin’ Eyes’ and 


‘Desperado’ — that feature so well on the latest 
from Johnny Rodriguez, and any one of which is 
vastly superior to his hit ‘Hillbilly Heart’. 

‘Calico, Vol 2° is one to check out in those 
import racks. This is the second album from the 
Texas band and will appeal to those that enjoyed 
their first offering, though it shows little 
indication of any progression from that initial 
waxing. 

1 expect by now that Ry Cooder’s ‘Chicken 
Skin Music’ will have been relegated to the side 
lines and cut-out boxes by the time you read this, 
which is a pity as, although it didn’t exactly get 
rave reviews in the pop press, some of it worked 
very well. With acouple of Hawaiian steel players 
and Tex-Mex accordianist Flaco Jimenez 
contributing to such diverse material as ‘Smack 
Dab in the Middle’, ‘Chloe’, ‘Stand by Me’ and 
Jim Reeves’ ‘He'll have to go’, I suspect most 
people took one look at the sleeve and gave it the 
big ‘E’. Be advised that it is deserving of your 


_attention. 


Now, if | was Guy Clark I reckon I would be a 
very worried gentleman. After the rave reception 
given to ‘Old No I’, and the import success that 
virtually forced RCA to put it out over here, 
everybody expected any follow-up to fall short in 
comparison. After all, most artists spend their 
whole careers trying to come up with an album to 
compare with ‘Old No I. So for one 
singer/songwriter to produce another — even 
nearly as good as that first classic — was not really 
expected. But he’s done it. And how he’s done it! 
‘Texas Cookin’* not only matches ‘No I’, but 
goes beyond it. The session list is colossal and 
includes Chip Young, Jerry Jeff Walker, Waylon 
Jennings, David Briggs, Mickey Raphael, Johnny 
Gimble, Emmylou Harris, Hoyt Axton, Tracy 
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Nelson among many others. The songs are so 
good that I can’t find even one I don't like. The 
numbers range from “The Last Gunfighter 
Ballad’ that is in much the same style as, and 
provides the link from, the first release, to the 
easy-going title track; and from the highly 
commercial ‘Virginia's Real’ and ‘Good to Love 
You, Lady’ which features the excellent 
harmonica work of Willie Nelson’s sideman 
Mickey Raphael, to love songs like ‘Me I'm 
Feeling the Same’ and ‘Anyhow I Love You’. Yes, 
if 1 was Mr Clark I'd be a little concerned about 
my next album. But, on the other hand, perhaps | 
might not. After all, no one really expected him 
to come up with ‘Texas Cooking’, did they? 
Latest from the Ozark Mountain Daredevils, 
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Johnny Rodriguez 


CMR Feb 1977 


‘Men From Earth was a little disappointing for 
me with only one really interesting track. 
‘Homemade Wine’. The folky “The Red Plum’ 
and the laid back “Mountain Range’ only just 
about make it. Perhaps its time for us, as well as 
them, to re-listen to their first two impressive 
albums. 

There’s really no need for me to extol the 
virtues of DJM’s super value “Back in the 
Country’ double compilation as everyone else 
seems to have done that already. But, in case 
you're interested, I have it on good authority that 
the original inspiration for Charlie Daniels’ 
‘Uneasy Rider came from the Bill Carlisle song, 
‘What Kinda Deal is This’, that is featured on the 
set. 

At the risk of boring you with a repetition of 
praise singing for Steve Young's ‘Seven Bridges 
Road’ album, let me once again commend this 
record to you all, and remind you that it is 
available over here through the good efforts of 
Sonet. Some good reviews in the pop press for 
both this album and his newie on RCA, 
‘Renegade Picker’, have, no doubt, prompted his 
current record company to issue the latter over 
here. Buddy Emmons and Mac Gayden turn up 
on this one, too, and the re-cut of “Lonesome, 
On’ry and Mean’ is much more in the Waylon 
style than his original version. Guy Clark’s 
‘Broken-Hearted People’ and Merle Haggard’s ‘I 
Can't be Myself come over especially well, as 
does Steve’s own ‘Light of My Life’. I hear that 
RCA are hoping for big things from Mr C and if 
this latest is an indication of what’s to come, then 
1 am looking forward to his future releases. 
Rumours of a UK visit still abound, but so far 
nothing definite has been arranged. 

At the time of writing there looks like a strong 
possibility of Emmylou Harris and the Hot Band 
undertaking a UK tour immediately prior to their 
Wembley appearance. | hope it comes off, and 
maybe we'll get a chance of seeing them on TV. 
I’ve just heard that ace axe man Albert Lee, who 
has been collecting some of the best reviews ever 
for an instrumentalist, is reported to have jetted 
back to the old country to join Joan Armatrading 
on tour. Whether this is a permanent thing or if 
he is returning to the Hot Band later in the year 
is yet to be confirmed. 

By now you probably know that the outcome 
of Buck Owens’ objection to the parody of ‘Okie 
from Muskogee’ —‘ Asshole from El] Paso’ — on 
the latest Kinky Friedman album (see last 
month’s CC Roundup) has resulted in the song 
being dropped. The story goes that as a result of 
his association with Bob Dylan’s_ Rolling 
Thunder Review, the extrasong needed to fill the 
gap was provided by Mr Zimmerman (who also 
appears on the album along with just about 
everyone else. | understand) and ‘Catfish — 
which I am reliably informed is a tribute to a US 
baseball player —saved the day, allowing the disc 
to be released on time. 

Super set from the talented Dave Travis on 
BBC Radio London's ‘London Country’ 
programme when he guested live towards the end 
of last year. A couple of the numbers, ‘Crazy 
Nights and Wild Times’ and ‘Knight of the Road’ 
were most impressive. Let's hope we hear them 
on disc soon. 

‘New Country’ is the title of a documentary 
film that covers our kind of country. And for 
once, here's a film that actually illustrates the 
music in a way that previous flicks have never 
been able to do when mirroring the mainstream 
country product. A rather drunk Townes Van 
Zandt is shown at home alternately sipping Jack 
Daniels and Coke before we see him singing 
‘Waiting around to Die’. David Allan Coe 
features prominently at a concert in_ the 
Tennessee State Penn singing ‘River’, and also is 
shown travelling to the gig in the ‘Mysterious 
Rhinestone Cowboy’ bus while the music-over 
for the journey is provided by Steve Young's 
‘Alabama Highway’. Larry John Wilson sings 
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‘Ohoopee River Bottomland’, the Charlie 
Daniels’ Band are shown at a college concert in 
Dallas and Barefoot Jerry appear in a very wild 
studio instrumental session. Also featured are 
Guy Clark, Richard Dobson, Steve Earle and 
Rodney Crowell. The film has just opened in 
Paris and the US premiere. scheduled to take 
place in Texas, should have been screened just 
before this issue came out. At the time of writing 
there are no plans for the film to be generally 
released in Britain, but I confidently expect one 
or more of the independent circuits to pick it up, 
so keep an eye open for news of ashowing in your 
area. A soundtrack album from the film has been 
released and I should have the details available 
for next month’s column. 

With the release of the single ‘One More Year 
of Daddy's Little Girl by Ray Sawyer, the 
rumours of a split in the ranks of Dr Hook began. 
But there is, | have been assured, no truth in the 
stories and Ray stays with the lads who seem to 
have finally replaced George Cummings, if the 
mysterious blonde guitarist who appeared with 
the band in their Top of the Pops film for their ‘If 
Not You’ hit is anything to go by. Pity Ray 
couldn't have done a country number for his 
single debut, like the version of ‘Rolling in My 
Sweet Baby’s Arms’ that they doso well on stage. 
Still, *~Daddy’s Little Girl made the US country 
charts so maybe we'll see a solo album. 

Glad to see WEA released the Gordon 
Lightfoot single that didso wellin the US country 
charts (not to mention the pop listings), ‘Wreck 
of the Edmund Fitzgerald’. Picking up some 
reasonable airplay, too. 

The delayed triple album from Neil Young, 
‘Decade’, contains cuts from his Buffalo 
Springfield and CSN&Y days, and includes ‘Star 
of Bethlehem’ on which he duets with Emmylou 
Harris. 

Two nights of SRO signs being quickly 
replaced by ‘house full’ posters marked the rare 
Los Angeles appearance by Waylon Jennings and 
the Waylors at the Troubadour. Over the period 
of the four shows, hits like ‘Ladies Love 
Outlaws’, and ‘Good Hearted Woman’ had the 
crowds — that included Linda Ronstadt, Randy 
Edelman and Jackie DeShannon — going wild, 
but the biggest reception went to ‘Bob Wills is 
Sull the King’. 

Sull in LA, Jimmy Rabbitt also did good 
business at a ‘showcase’ concert at the Bel-Air 
Sands Hotel arranged by radio station KROQ 
when more than 1,000 punters accepted the offer 
of an incredibly low two-dollar entrance charge. 

Good to see the Marshall Tucker Band 
performing over here at last when they headlined 
the ‘Straight Southern Rock’ tour which included 
Bonnie Bramlett and the vastly underrated (at 
least in Britain) Grinderswitch. The Tuckers’ 
‘Long Hard Ride’ album is probably the closest to 
country set they ve put out so far which accounts 
for its long run in the US country album listings. 
Just in case you haven't yet sampled any of the 
country rock that Capricom is so well-known 
for, might I suggest you lend an ear to the sampler 
that came out at the same time as the tour and 
carried the package name, which contains 
representative tracks from the three acts and is 
remarkably good value. As you've probably seen 
most of the reviews of the British and Continental 
appearances, Ill merely add one brief story of 
their roadies’ activities following a gig in 
Brussels. The crew were in the process of loading 
the gear when the hall's management apparently 
instructed them to leave the equipment as they 
were not allowed on the premises at such a late 
hour. The ‘Good old boys’ protested about the 
obvious probability of light-fingered locals 
ripping off the gear before their return the 
following morning, at which point the 
management and staff are reported to have made 
threatening gestures with blades and bullets 
(yeah! real ones, too). About then the scene 
disintegrated into a mammoth free for all before 


the Belgian smokies moved in and heaved the 
Flemish weapon wielders off to the local pokey, 
leaving the roadies to complete their packing 
unhindered. Anew album from the Tucker Boys 
is due any day now as is the debut release from 
Allman-offshoot Sea Level. And Richard Betts 
next, although there still seems to be some 
possibility of him leaving the mother label, is 
scheduled for release on Capricorn sometimes in 
May. Good performances by the Tuckers on Old 
Grey Whistle Test recently on the special 
American programme that included a good 
interview with Richard Betts. 

Chip Taylor's latest for his new label, CBS, 
‘Somebody Shoot out the Jukebox’, is being 
supported in US publications with a rather good 
pic of Chip pointing a .45 at one of those 
magnificent old Wurlitzer machines. I 
particularly like the choice of name for his 
backing band on this album, ‘Ghost Train’. 
Remember it as the name of the racehorse that 
figured so prominently in* 101 in Cashbox’ on his 
first Warners album? 

That Dr Hook hit, ‘A Little Bit More’, was 
discovered by the band’s manager, Ron 
Haffkine, on an old album by the song’s writer 
Bobby Gosh. He had semi-retired from the 
business after spending fifteen years trying to 
make it and was amazed when he heard of the 
number's success. Bobby has now returned to the 
music game with a new five-year contract for US 
Capitol, so wecan expect to be hearing from him 
quite soon. 

Almost at the end of another run through of that 
dictionary of Southern terms courtesy of 
Capricorn and Polydor: 

TOE — Preposition meaning toward, eg ‘I went 
toe the back porch’ 

TOLL — Past tense of tell 

TON — To swerve. To ton around 

TOY — Cravat. Sometimes called a nick-toy 
TUCK — Removed, eg ‘He tuck ma nick-toy’ 

Not been very much issued over here from 
Bobby Bare of late, and it seems unlikely that his 
latest, “The Winner and Other Losers’, will get 
much further than the import racks. Some rather 
mixed reviews in the US press — ranging from 
largely rave notices in the pop/rock mags, to a 
very lukewarm reaction from much of the 
country music press — all have one thing in 
common. Their enthusiasm for ‘Dropkick me, 
Jesus’, the song that has become a favourite with 
US football followers, but has been banned on 
certain Southern radio stations. 

There seems little doubt that ‘How Late'll Ya 
Play “Til? the latest from David Bromberg on 
Fantasy, is his best to date. He rocks along on 
‘Idol with a Golden Head’ and shows off his 
well-known instrumental prowess on ‘Get Up 
And Go’ and the bluegrass-tinged *Will Not be 
Your Fool, and ona 16-minute ‘Bullfrog Blues’. 
His songwriting talents are showcased on 
*Kaatskill Serenade’. 

“A blend of Texas traditional and renegade 
rock, a charmer anda hell-raiser and a genius and 
a pleasure to hear is how Rusty Weir's newest, 
‘Black Hat Saloon’ is described by US Columbia 
in their ads. Tracks are said to include ‘The Devil 
Lives in Dallas’, Coast of Colorado’ and ‘Tell Me 
Truly Julie’, and although I’m still waiting for my 
copy to arrive, initial reports indicate that it’s one 
we'll be interested in. 

Jerry Inman is a new name (at least to me he is) 
about whom | have been hearing things like: ‘His 
voice reminds you of Ray Price’ and ‘his phrasing 
is identical toGeorge Jones’. ‘You Betchum!’ is 
fairly new and is on the Elektra label, produced 
by Snuff Garrett and comprising a string of 
ballads like the oldies ‘My Prayer’ and ‘I’m Sorry 
Suzanne’, and newer songs ‘Six Weeks in Alaska’ 
and ‘Put ‘emall together and I'd Have You’, all 
handled mosicompetently by Jerry. It is one of 
the few country discs that I’ve ever heard where 
the use of strings is so well handled that I actually 
enjoy the end product. 
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Wilma Lee & Stoney Cooper 
DJM DJB 26085 
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Doin’ My Time; At The First Fall Of 
Snow; Wreck On The Highway; 
Train, You Took My Baby; On The 
Evening Train; The Tramp On The 
Street; Satisfied; Big Midnight 
Special; Philadelphia Lawyer; | 
Couldn't Care Less; Heartaches 
Don't Lie; | Gotta Laugh (To Keep 
From Crying); Legend Of The 
Dogwood Tree; Each Season 
Changes You. 


The importance of this Virginia- 
based ensemble has been grossly 
under-estimated and it’s refresh- 
ing to see a British label, DJM, 
taking the incentive to release a 
collection of their better-known 
works. Wilma Lee and Stoney 
Cooper have enjoyed considera- 
ble success ever since they first 
came to prominence during the 
late '30’s and it is fitting that they 
should be remembered at a time 
when country music in general is 
enjoying such a cultural boom all 
over the world. 

The Coopers’ approach to their 
music is hardly subtle and several 
of their recordings are punctuated 
with a heavy bass-drum beat, 
similar to that of a Salvation Army 
band. But it's infectious stuff and, 
in spite of Stoney’s often off-pitch 
vocalising and Wilma’s_ brash, 
raucous style, their contributions to 
traditional American music have 
been considerable. 

In 1950 the Library of Music, 
Harvard University, named Wilma 
and Stoney “the most authentic 
mountain singing group in 
America”. Nine years later the 
husband-and-wife team, together 
with their band, The Clinch 
Mountain Clan, took two songs, 
‘Big Midnight Special’ and ‘There's 
A Big Wheel’ into the American 
country music charts. In 1961, they 
scored heavily again with ‘Wreck 
On The Highway’, a re-working of 
the old Roy Acuff hit, penned by 
The Dixon Brothers. All three 
tracks are included on_ this 
impressive compilation. 

British fans have Tony Byworth to 
thank for the album and I'm 
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pleased that his association with 
DJM is proving so valuable. As 
Tony points out in his interesting 
liner-notes: “The opening of the 
vaults of Hickory Records — one of 
Nashville’s foremost country 
music recording companies — 
unlatches the doorway, for British 
listeners, to a whole treasure trove 
of musical gems. And few can rate 
more highly, in the eyes of the 
collectors, than the recordings of 
the West Virginian husband-and- 
wife team, Wilma Lee and Stoney 
Cooper”. 

A. superb release that richly 
deserves the wholehearted sup- 
port of the UK scene. 


Produced by Wesley Rose 
BRYAN CHALKER 


WHEELIN’ AND DEALIN’ 
Asleep At The Wheel 
Capital E-ST 11546 


| ASLEEP AT. THE WHEEL 
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(Get Your Kicks On) Route 66; 
Miles And Miles Of Texas; The 
Trouble With Lovin’ Today; Shout 
Wa Hey; Blues For Dixie; Cajun 
Stripper; If | Can’t Love You; Lost 
Mind; They Raided The Joint; 
gi Gone As Far As We Can 
oO. 

Ernest Tubb’s influence can be 
heard on ‘Miles And Miles Of 
Texas’, a relaxing but bouncy 
Western-Swing ballad. Western- 
Swing, once the rage of Texas, is 
now undergoing a great revival 
thanks to bands like Asleep At The 
Wheel and Capital Radio are 
doing their best to promote this 
particular album in the UK. If the 
vocals sound more than alittle like 
a young Ernest Tubb, the band is 
also conscious of its debt to the 
late Bob Wills and the characteris- 
tic “Agh-ha” is thrown into ‘Miles 
And Miles Of Texas’ for good 
measure. It’s a beautiful track and 
so tightly produced. 

The band’s female attraction, 
Chris O’Connell, comes across 
extremely well on a superb country 
ballad, ‘The Trouble With Lovin’ 


Today’; her vocal duet with Ray 
Benson is a perfect example of 
restrained singing. 

Whilst reluctant to foist the music 
of the Marshall Tucker Band on to 


Our general cross-section of 
readers, | know that Asleep At The 
Wheel have already sold them- 
selves to a fair proportion of those 
who favour our coverage of 
modern sounds and _ styles. 
Western-Swing is country music 
and although it frequently breaks 
away from the usual three-chord 
Structure of what we call 
main-stream country, it _ still 
adheres to basic simplicity. The 
complex inter-play between the 
various instruments tends to make 
the genre sound busier than it 
really is and certain people seem 
to approach it with unnecessary 
caution. The undisputed leader of 
the original Western-Swing craze 
was Bob Wills but his recordings 
aren't exactly plentiful in the UK. 
Asleep At The Wheel, however, 
has done a great job in reviving this 
old country dance music and 
‘Wheelin’ And Dealin’ is just about 
the best thing they've ever done — 
and it’s readily available in the UK! 
Not too many record shops have 
listening-booths these days but if 
you can find one that will spin a 
couple of tracks before purchase, 
get them to play ‘The Trouble With 
Lovin’ Today’ and ‘Cajun Stripper’: 
the latter being a superior example 
of modern Cajun music. 


Produced by Tommy Allsup 
and Asleep At The Wheel 
ROBERT PAVLOW 


MISSISSIPPI 
Barbara Fairchild 
Columbia KC 34307 
(American Issue) 


Mississippi; Let Me Love You 
Once Before You Go; Under Your 
Spell Again; You Are Always 
There; Touch My Heart; Cheatin’ 
Is; The Music Of Love; Did It 
Rain?; What You Left My Memory; 
Let Jesse Rob This Train. 
Pussycat's original version of the 
title track was far stronger than 
Barbara’s and I'm only sorry that 
the German group couldn’t crack 
the US country charts with this 
excellent song last year. Still, they 
did pretty well everywhere else, so 
they can’t complain. 

There’s_ really not much to 
Barbara's voice; it's very bland and 
ordinary, in fact. Billy Sherrill has 
done the best he can to add some 
weight to it but overall the album is 
a disappointment and | don’t think 
UK fans would like it too much. 


ALAN PETTIFER 


LONG HARD RIDE 
The Marshall Tucker Band 


Capricorn 2429 140 
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Long Hard Ride; Property Line; 
Am | The Kind Of Man; Walkin’ The 
Streets Alone; Windy City Blues; 
Holding On To You; You Say You 
Love Me; You Don't Live Forever. 


It's taken a lot of effort and several 
albums for the Marshall Tucker 
Band to establish themselves but 
this time | think they've finally 
cracked it. Guest musicians on the 
album include Charlie Daniels(fid- 
die), John McEuen (banjo and 
mandolin) and Paul Hornsby 
(piano and organ) and in places it 
really swings and cooks like mad. 
Best track, of course, is the 
opener, ‘Long Hard Ride’, penned 
by the band's prolific Toy Caldwell. 
Polydor have pulled the song as a 
single and | imagine it stands a 
mighty good chance of making the 
charts. 

‘Ride’ is an instrumental belter that 
brings in to play a variety of sounds 
and styles and John McEuen’s 
forceful banjo adds a pleasant 
country touch, but it’s Toy 
Caldwell’s raunchy electric lead 
guitar that really carries the track 
and makes it come alive. 

Another excellent song is ‘Property 
Line’, again written by Caldwell, 
but this time it’s a successful 
attempt at emulating the loose 
country-rock feel of other contem- 
porary bands like The Amazing 
Rhythm Aces and Asleep At The 
Wheel. Frankly, the tracks I’ve 
mentioned were the only ones that 
made me sit up and take notice 
and | have reservations about 
recommending the album as a 
whole. Country fans who favour 
the ‘straight’ music of Messrs 
Pride, Reeves, et al, should give 
the Marshall Tucker Band a wide 
berth but, if you've converted to 
contemporary country and can 
stand heavier sounds, you might 
just like ‘Long Hard Ride’. Certainly 
the single will have wide appeal. 


Produced by Paul Hornsby 
ROBERT PAVLOW 
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We Also Export Worldwide At the Same Low Are You Ready For The Country RCA Wayion Jennings, Willie Nelson, Tompall 
Prices RS 1067 3.49 2.72 Glaser, Jessi Colter RCA RS 1048 3.49 2.72 
George Jones Dennis Weaver 
Alone Again Epic EPC 81560 3.39 2.65 McCloud Country DJM DJF 20479 3.25 2.54 
George Jones, Tammy Wynette Cliff Whelan 
FEBRUARY NEWS Sertanssccrct ss0 one Hacone fener 
Rusty & Doug Kershaw Sweet Folk SFA 061 2.75 2.15 
Louisiana Man DJM DJB 26080 1.25 0.98 Ande pias —— ee 
The following is a selection from our current best-sellin Wilma Lee, Stoney Cooper pease ; 
UK & USA sce plus other interesting ‘recently eirived" Satisfied DJM OJB 26085 1.25 0.98 Volume 1 ABC ABCL 5153 3.39 2.65 
titles; our other stocks are shown in our current catalogue Ray Lynam, Hillbillies Volume 2 ABC ABCL 5154 3.39 2.65 
(40p to new customers, includingnewreleaseandbargain § Twenty Shots Of Country Release BRL 4069 2.25 1.76 Volume 3 ABC ABCL 5125 3.39 2.65 
offer sheets). Ray Lynam, Philomena Begley Greatest Hits, Volume 1 ABC ABCL 5147 3.39 2.65 
We place advertisement copy several weeks in advance | Best Of Ray & Phil Shannon SMLP 001 1.75 1.37 You're My Best Friend ABC ABCL 5127 3.39 2.65 
of publication of this magazine and all goods advertised Loretta Lynn, Conway Twitty Visions ABC ABCL 5200 3.39 2.65 
are in stock or are enroute to us at the time of preparation; United Talent MCA MCF 2764 335 2.61 est acces an 
all goods are, therefore, offered subject to availability at Ronnie Milsap Gon MGM 2 a ° 
the date of receipt of orders. Orders received for goods § 20-20 Vision RCA LSA 3278 249 1.94 ny 353 128 2.79 2.18 
that are out of stock will be acknowledged; most orders Patsy Montana, Judy Rose Essential Hank Williams MGM 2354 004 1.98 1.54 
are dealt with by return. Mum & Me Visit Campbell's Country Slim Whitman 
Look LKLP 6039 970 2:11 Red River Valley UA UAS 29993 3.25 2.54 
Miki & Griff Tammy Wynette 
This Is Miki, This Is Griff Pye PKL 5547 1.95 1.51 No Charge Embassy EMB 31386 1.29 1.09 
UK RELEASED TOP SELLERS Scotty Moore You And Me Epic EPC 81569 3.39 2.65 
Our Plays The Big Elvis Presley Hits (aka Frank Yonco 
Retail MO The Guitar That Changed The World) Drinking The Beer And Singing A 
Price Price (Holland) CBS 53343/CR +? 2.49 Country Song Sweet Folk SFA 071 2.75 2.15 
Billy Armstrong Willie Nelson 40 Country Greats 
Mr Fiddle Westwood WRS 104 2.75. 2.15 Live (1 Gotta Get Drunk) RCA LSA 3277 2.49 1.94 Various, inci. Roy Acuff; Glenn Barber; 
Asleep At The Wheel Troublemaker CBS 81565 3.39 2.65 Dorsey Burnette; Wilma Lee/Stoney Cooper; 
Wheelin’ & Dealin' Capitol EST 11546 3.35 2.61 Michael Nesmith Don Gibson; Rusty & Doug Kershaw; Bob 
Gene Autre The Hits Keep On Coming Island ILPS 9439 3.50 2.73 Luman; Sue Thompson, etc. 
Favourites Ember CW 145 1.95 1.51 The Prison Island PAC 101 5.25 4.10 (hickory material) (db!) DJM DJD 28025 2.99 2.33 
Joan Baez (postage on this boxed set is as for UK RELEASED RECENT ARRIVALS 
Gulf Winds A & M AMLH 64603 3.60 2.81 double LP; set is 1 LP & booklet). Chet Atkins, Les Paul 
Philomena Begley - Olivia Newton John Chester and Lester RCA LSA 3290 2.49 1.94 
Queen Of The Silver Dollar Release TSLP 86 2.25 1.76 Don't Stop Believin’ EMI EMC 3162 3.35 2.61 Elvin Bishop 
Best Of Music Country (America, Volume Two) Nitty Gritty Dirt Band Hometown Boy Makes Good 
Various, incl. Bill Anderson, Loretta “Will The Circle Be Unbroken (triple) Capricorn 2429 147 3.25 2.54 
Lynn, Jeanne Pruett, Marty UA UAT 9801 8.25 6.43 Dave Bromberg 
Robbins, Cal Smith, Gary Stewart, Eddie Noack How Late'll You Play'Til (dbl) 
Kenny Starr, Tanya Just Eddie Noack Look LKLP 6041 2.70 2.11 Fantasy FTSP 53 4.99 3.89 
Tucker, Mary Lou Turner, etc. Vernon Oxford Flat Picking Guitar Festival. Various: ind. 
MCA MCF 2752 3.35 2.61 | Just Want To Be A Country Singer Dave Bromberg, Eric Thompson, 
Teresa Brewer RCA LSA 3281 2.49 1.94 Tom Gilfelien, Dick Fegy, Michael Aumen, 
Best Of Teresa Brewer Starcall HY 1037 1.99 1.55 Gram Parsons Richard Leibersen Kicking Mule SNKF 124 3.25 2.54 
Jackson Browne Grievous Angel Reprise K 54018 3.29 2.57 Ethna Campbell 
The Pretender Asylum K 53048 3.29 2.57 GP Reprise K 44228 3.29 3.57 Each Step Of The Way 
Johnny Cash Flying Burrito Brothers, Sleepless Philips 6308 281 3.25 2.54 
Strawberry Cake CBS 81211 3.39 2.65 Nights A & M AMLH 64578 3.60 2.81 Glen Campbell 
One Piece At A Time CBS 81416 3.39 2.65 Stella Parton 20 Golden Greats EMI EMTV 2 3.35 2.61 
Curly Chalker | Want To Hold You In My Dreams Johnny Cash 
Nashville Sundown Sonet SNTF 694 3.25 2.54 Tonight MINT JULEP 1 2.99 2.33 Story Of A Broken Heart Hallmark SHM 897 0.99 0.77 
Guy Clark Dolly Parton Jon Derek, Country Fever 
Old Number One RCA APL1 1303 3.49 2.72 All | Can Do RCA RS 1068 3.49 2.72 Country Music Trail, Vol. 1 Maskerade 
Texas Cooking RCA RS 1097 3.49 2.72 Best Of Dolly Parton, FWS 3881 299 2.33 
Patsy Cline Volume 2 RCA LSA 3236 2.49 1.94 Sydney Devine 
A Legend Ember CW 117 1.95 1.51 Dolly: The Seeker, We Used To Devine Time Philips 6308 283 3.25 2.54 
Country Greats RCA LSA 3260 2.49 1.94 This Song Is Just For You (db!) Sunset 
Various, incl. Hank Thompson, Tex Ray Price SLD 501/2 3.25 2.54 
Ritter, Jean Shepard, Precious Memories Word WST 9565 2.99 2.33 Buddy Emmons 
Jody Miller, Ferlin Husky, etc Charley Pride Steel Guitar (as Flying Fish 007) Sonet 
MFP SPR 90028 1.25 0.98 Best Of Charley Pride, Volume 3 SNTF 708 3.25 2.54 
Country Classics RCA LSA 3283 2.49 1.94 George Hamilton IV 
Various, incl. Conway Twitty, Marty Robbins, Sample Charley Pride RCA SAS 1005 0.99 0.77 Back Home At The Opry RCA 
Jack Green, Cal Smith, etc MFP SPR 90073 1.25 0.98 Sunday Morning With Charley Pride PL 10192 2.49 1.94 
Dave & Sugar RCA LSA 3267 2.49 1.94 Waylon Jennings 
Dave & Sugar RCA RS 1079 3.49 2.72 Jeanne Pruett Waylon Live RCA PL 11108 3.49 2.72 
Jeannie Denver, Slim Pickins, JD Band Introducing Jeanne Pruett MCA MCF 2718 3.35 2.61 Kaleidoscope 
Live At The Spur & Saddle Westwood Welcome To The Sunshine MCA MCF 2768 3.35 2.61 When Scopes Collide Island ILPS 9462 3.50 2.73 
WRS 105 2.75 2.15 Pussycat Gordon Lightwot 
Jeannie Denver First Of ALL Sonet SNTF 725 3.25 2.54 Early Morning Rain, Vol. 2 
Queen Of The Silver Dollar Westwood Marvin Rainwater Sunset SLS 50398 1.75 1.36 
WRS 094 2.75 2.15 Some Old, Some New Westwood WRS 101. 2.75 2.15 Bob Luman 
Yorkshire Rose Westwood WRS 056 2.75 2.15 Red Rector, Bill Clifton Bob Luman Rocks DJM DJM 22057 1.99 1.57 
Dottsy Another Happy Day Breakdown 001 2.60 2.03 Benny Martin 
Love Is The Sweetest Thing RCA LSA 3276 2.49 1.94 Jim Reeves Tennessee Jubilee (with John Hartford; 
Dr Hook A Legendary Performer RCA RS 1078 3.69 2.88 Buddy Emmons; Buddy Spicher; 
A Little Bit More Capitol EST 11522 3.35 2.61 Marty Robbins Lester Flatt; Pig Robbins; 
Eagles Two Gun Daddy MCA MCF 2757 3.35 2.61 Charlie Collins; Sonet SNTF 703 3.25 2.54 
Greatest Hits Asylum K 53017 3.79 2.96 El Paso City CBS 81561 3.39 2.65 Henry Mancini Orchestra & Chorus 
Hotel California Asylum K 53051 3.79 2.96 Linda Ronstadt Country Gentlemen (with Buddy 
Donna Fargo Hasten Down The Wind Asyium K 53045 3.29 2.57 Emmons; James Burton; Larry 
Country Sounds Of Donna Fargo MFP 50257 1.25 0.98 Greatest Hits Asylum K 53055 3.29 2.57 Muhoberac) RCA APLI 0270 3.49 2.72 
Freddy Fender Jean Shepard Barbara Mandrell 
lf You're Ever In Texas ABC ABCL 5199 3.39 2.65 Mercy, Ain't Love Good UA UAS 29974 3.25 2.54 Midnite Angel ABC ABCL 5206 3.39 2.65 
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Sam Mitchell 

Bottleneck/Slide Guitar 

Kicking Mule SNKF 121 

Ronnie Milsap 

Live RCA PL 12043 

Anne Murray 

Keeping In Touch Capitol EST 11559 
Jim Nelson 

Country Magic Mint JULEP 2 
Michael Nesmith 

Pretty Much Your Average Ranch 
Stach Island ILPS 9440 

New Riders Of The Purple Sage 
Best Of CBS 81742 

Juice Newton 

And Silver Spur (restocked 

due to demand) RCA APLI 1004 
Elvis Presley 

In Demand RCA PL 42003 

Pure Prairie League 

Dance RCA PL 11924 

Marty Robins 

Bordertown Affair Embassy EMB 31391 
Pete Sayers 


Watermelon Summer Transatlantic Xtra 1168 


Mack Alien Smith 

The Delta Sound Redneck LP 500 
Tompall (Glaser) 

Outlaw Band, New Album — No Details. 
ABC ABCL 5211 

Steve Youn 

Renegade Picker RCA PL 11759 
Seven Bridges Road Sonet SNTF 705 
Super Jam Session 

Norman Blake; Vassar Clements; 

Tut Taylor; Sam Bush; Jethro 

Bums; Butch Robins, etc. 

Sonet SNTF 704 


USA TOP SELLERS 


Rex Allen Jnr. 

Ridin’ High Wamers BS 2958 

Bill Anderson 

Peanuts & Diamonds & Other Jewels 
MCA 2222 

Bill Anderson, Mary Lou Turner 
Sometimes MCA 2182 

Gene Autry 

South Of The Border/All American 
Cowboy (dbl) Republic IRDA R6011 
Moe Bandy 

Here | Am Drunk Again CBS KC 32485 
Hank Williams You Wrote My Life 

CBS KC 34091 

tt Was Always So Easy, To Find 

An Unhappy Woman GRC GA 10007 
Bandy The Rodeo Clown GRC GA 10016 
| Started Hatin’ Cheatin’ Songs 

Today GRC GA 10005 

Bobby Bare 

The Winner & Other Losers RCA APLI 1786 
Jack Barlow 

| Live The Country Songs | 

Sing Antique LPN 6004 

June Carter Cash 

Appalachian Pride CBS KC 33689 
Harry Choates 

Jole Blon D Label D 70007F 

David Allan Coe 

Longhaired Redneck CBS KC 33916 
Jessi Colter 

Diamond In The Rough Capitol ST 11543 
Crystal Gayle 

Wrong Road Again UA LA 365 

Jimmy Dean 

1OU GRT-Casino 8014 

Johnny Duncan 

Best Of Johnny Duncan CBS KC 34243 
Rambling Jack Elliott 

The Essential Jack Elliott (dbl) 

Vanguard VSD 89/90 

Buddy Emmons 

Emmons Guitar Inc. (black) Emmons 
ELP 1001 

Sings/Plays Bob Wills-Flying Fish FF 017/F 
Al Ferrier & The Boppin’ Billies 

Birth Of Rockabilly (Switzerland) 
Goldband GRLP 7769/F 

Mickey Gilley 

Greatest Hits, Volume 1 Playboy PB 409 
Tom T. Hall 

Faster Horses Mercury SRMI 1076 
Magnificent Music Machine Mercury 
SRMI 1111/P 

Bud Isaacs 

Legendary Bud Isaacs Midland MDLBA 2 
Sonny James 

When Something Is Wrong With 

My Baby CBS KC 34309 

Waylon Jennings 

Good Hearted Woman RCA LSP 4647 
Lonesome, On'ry & Mean RCA LSP 4854 
The Taker/Tulsa RCA LSP 4487 
Mackintosh & TJ (with Willie Nelson & 
The Waylors) RCA APLI 1520 

Doug Jernigan 

Uptown To Country Emmons ELP 1002 
Gary Adams Sounds of Star LP 1014 
Doug Kershaw 

Ragin’ Cajun Warners BS 2910 

Ron Lashley 

Steel Away With Jesus Emmons ELP 1003 
Jerry Lee Lewis 

Odd Man In Mercury SRMI 1064 

Loretta Lynn 

Somebody Somewhere MCA 2228 
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Buddy Merrill 

Steel Guitar Country Accent ACS 5036/F 
Best Of Buddy Merrill Accent ACS 5030/F 
Delbert McClinton 

Victim Of Life’s Circumstances 

ABC ABCD 907 

Genuine Cowhide ABC ABCD 959 

Willie Nelson 

Phases & Stages Atlantic SD 7291 

Juice Newton, Silver Spur 

After The Dust Settles RCA APLI 1722 
Mary Kay Place 

Tonite: At The Capri Lounge, Loretta 
Haggers (backgrounds by Dolly 

Parton, Emmylou Harris & Anne 

Murray on certain tracks) CBS PC 34353 
Ray Price 

Hank ‘N’ Me Dot DOSD 2062 

Eddie Rabbitt 

Rocky Mountain Music Elektra 7E 1065 
Jerry Reed 

Both Barrels, incl. Gator RCA APLI 1861 
Tex Ritter 

Comin’ After Jinny Capitol ST 11503 

Del Reeves, Billie Jo Spears 

By Request: Del & Billie Jo UA LA 649 
Marty Robbins 

No Sign Of Loneliness Here CBS C 33476 
Billy Jo Shaver 

When | get My Wings Capricom CP 0171 
Connie Smith 

| Don’t Wanna Talk It Over 

Anymore CBS KC 32485 

Margo Smith 

Song Bird Wamers BS 2955 

T. G. Sheppard 

Solitary Man Hitsville H6 404 

Joe Stampley 

Ten Songs About Her Epic KE 34356 
Statler Brothers 

Harokd, Lew Phil & Don Mercury SRMI 1077 
Red Steagall 

Lone Star Beer & Bob 

Wills Music Dot DOSD 2055 

Chip Taylor 

Somebody Shoot Out The Jukebox 

CBS PC 34345 

Carmal Taylor 

Songwriter Elektra 7E 1069 

Mel Tillis 

Best Of Mel Tillis MGM MG1 5021 
Tanya Tucker 

Delta Dawn CBS KC 31742 

Would You Lay With Me CBS KC 32744 
What's Your Mama’s Name CBS KC 32272 
Doc Watson 

Doc & The Boys UA LA 601 

Onie Wheeler 

John's Been Shuckin’ My 

Corn (Onie’s Mother's Songs) 

Onie ORLPS 100 

Slim Whitman 

Everything Leads Back To You UA LA 513 
Hank Williams Jnr 

14 Greatest Hits MGM MG1 5020 

Leona Williams 

San Quentin's First Lady MCA 2212 


USA RECENT ARRIVALS/BACK 
AGAIN TITLES 


Gene Autrey 

Cowboy Hall Of Fame Republic 
IRDA-R 6012 

Live From Madison Square Garden 
Republic IRDA-R 6014 

Chet Atkins 

Best Of Chet Atkins & Friends 

(incl. Johnny Gimbie, Dolly Parton, Les 
Paul, Jerry Reed, Hank Snow, Merle 
Travis, etc) RCA APL1 1985 

Bayou Rock 

Various, incl. Larry Hart, Johnny Jano, 
Count Rockin’ Sydney, Al Ferrier/ 
Boppin’ Billies Goldband GRLP 7764/F 
Rod Bernard/Clifton Chenier 

Boogie In Black & White Jin 9014/F 
Norman Blake/Red Rector 

Norman Blake & Red Rector County 755/F 
Kenny Baker 

Plays Bill Monroe County 761/F 

Biue Sky Boys 

Blue Sky Boys County 752/F 

Pat Boone 

Texas Woman Hitsville H6 405 
Sidney Brown 

Collector's Sidney Brown Goldband 
GRLP 7748/F 

Milton Carroll 

Blue Skies (Lone Star label) CBS KC 34114 
Carter Family 

Country's First Family CBS KC 34266 
Clifton Chenier Band 

Cajun Swamp Music Live (dbl) Utopia 
CYL 2 2036/F 

Billy Crash Craddock 

Crash Dot DOSD 2063 

Charlie Daniels Band 

High Lonesome Epic PE 34377 

Dave Dudley 

Dave Dudley Presents UA LA 675 
Barbara Fairchild 

Mississippi CBS KC 34307 

Kinky Friedman 

Lasso From El Paso Epic PE 34304 
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Steve Fromholz 

A Rumour In My Own Time Capitol 
ST 11521 

Charlie Feathers 

Live In Good Old Memphis, Tennessee 
Barrelhouse BH 06 

Freddy Fender 

Let The Good Times Roll (dbl) 
Pickwick PTP 2090/F 

And Friends At Goldband: various artists, 
incl. Freddy Fender, Joel Sonnier, 
Mickey Gilley, Gene Terry. Al Ferrier, 
Dolly Parton, etc. Goldband GRLP 7768/F 
Al Ferrier, Boppin’ Billies 

Country With Sax Goldband GRLP 7756/F 
Larry Gatlin , 

High Time Monument MG 6644 

Don Gibson 

I'm All Wrapped Up In You 

Hickory (ABC) AH 44001 

Mickey Gilley 

Gilley's Smokin’ Playboy PB 415 
Johnny Gimble 

Texas Dance Party CBS KC 34184 
Charlie Gracie 

Gracie’s Early Recordings Revival 

PC 0001/F 

Linda Hargrove 

Just Like You Capitol ST 11564 
Freddie Hart 

That Look In Her Eyes Capitol ST 11568 
Roy Head 

Ahead Of His Time Dot DOSD 2066 
Sherri King 

Aimost Persuaded UA LA 686 

Jerry Jaye 

Honky Tonk Women Love Redneck Men 
Hi SHL 32102 

La Costa (Tucker) 

Lovin’ Somebody Capitol ST 11569 
Brenda Lee 

LA Sessions MCA 2233 

C W McCall 

Rubber Duck Polydor PD1 6094 

Rod Hart 

Breakeroo, incl. CB Savage Plantation 
PLP 500 

Lost Gonzo Band 

Thrills MCA 2232 

Augie Meyers, Western Head Band 
Live At The Longneck Texas Re-Cord 1002 
Melba Montgomery 

Melba UA LA 688 

Michael Murphey 

Flowing Free Forever Epic PE 34220 
Ray Griff 

Last Of The Winfield Amateurs 
Capitol ST 11566 

Dolly Parton 

And Friends At Goldband; various 
artists, incl. Dolly Parton (aged 13), 
Mickey Gilley, Al Ferrier, Joel 

Sonnier, Eddie Shuler, Freddy Fender, etc. 
Goldband GRLP 7770/F 

It's Cajun Country 

Various, incl. Dolly Parton (aged 13), 
Eddie Shuler, Leon Ashley, Danny 
James, Charles Lee, Sunny Dupan, 
Anita Francis, Dottie Vincent, Johnny 
Jano, Al Ferrier, Jimmy Elks Goldband 
GRLP 7762 

Herb Pedersen 

South By Southwest Epic PE 34225 
Ronnie Prophet 

Ronnie Prophet RCA KPL1 0164 

Roy Orbison 

Regeneration (new material) Monument 
MG 7600 

Bobby G Rice 

Best Of Bobby G GRT 8011 

Del Reeves 

10th Anniversary UA LA 687 

Kenny Rogers 

Kenny Rogers UA LA 689 

Harlan Sanders 

Off & Running Epic KE 34305 

Troy Seals 

Troy Seals CBS KC 34271 

Jean Shepard 

Greatest Hits UA LA 685 

Billie Jo Spears 

I'm Not Easy UA LA 684 

Floyd Tillman 

Best Of Floyd Tillman CBS KC 34334 
Alvin Red Tyler 

Rockin’ & Rollin’ Ace 10006/F 

Red Steagall 

Texas Red Dot DOSD 2068 

Rusty Weir 

Black Hat Saloon CBS PC 34319 
Little David Wilkins 

King Of All The Taverns MCA 2215 


LATE UK ADDITIONS 

Great American Singing Cowboys 

Rex Allen, Gene Autrey, Eddie Dean, Tex 
Ritter, Roy Rogers London HSU 5026 
Jim Ed Brown, Helen Cornelius 

| Don't Want To Have To Marry You, etc. 
(due during February) RCA PL 12024 


LATE USA ADDITIONS 

Joel Sonnier 

Cajun Valentino Goldband GRLP 7752/F 
Buddy Spicher 

American Sampler Flying Fish FF 021/F 
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DON’T MESS WITH MY DUCK- 
TAIL 

Hank C. Burnette 

Sonet SNTF 693 


Spinning Rock Boogie; Your 
Driving Licence Please; Riders In 
The Sky; Blue Moon; Hank's 97; 
Come On Little Mama; Don't Mess 
With My Ducktail; Fools Like Me; 
Gold In The Morning Sun; Rocking 
Daddy; Peggy Sue; Rock-Ola 
Jive. 

| guess old-time rock ‘n’ roll 
freaks'll latch on to this in a hurry. 
They call him ‘The Legendary 
Hank C. Burnette’ and | guess it'll 
come as a surprise to learn he’s 
Swedish — real name Sven Ake 
Hogberg! The frantic, basic rock ‘n’ 
roll opening track sets the pace for 
a gorgeous album, full of great 
Fender guitar licks and slap-bass 
runs. An absolute must for rock 
and rockabilly lovers of all ages. 


GERRY WORTHINGTON 


COUNTRY COMFORT 
Various Artists 
K-Tel NE 924 


| Can Help (Billy Swan); Jolene 
(Dolly Parton); Abilene (George 
Hamilton IV); He'll Have To Go 
(Jim Reeves); Oh Lonesome Me 
(Don Gibson); From A Jack To A 








Robbins); Gunfight At The OK 
Corral (Frankie Laine); The 
Commancheros (Claude King); 
You're The Reason’ (Bobby 
Edwards); Harper Valley PTA 
(Jeannie C. Riley); No Charge (J. 
J. Barrie). 

"20 Original Hits 20 Original Stars 
— as advertised on TV and 
Radio”, reads the legend. Well, 
that just about says it all as far as 
I’m concerned. Great value for 
money and worth it all just for the 
chance of hearing Claude King’s 
‘The Commancheros’ again. Not 
so sure about the inclusion of 
Frankie Laine in this compilation 
but that’s my only gripe. Ideal 
birthday gift. 


MARTIN MARRIOTT 


FAMILY PORTRAIT 

The Earl Scruggs Review 
Columbia 34346 
(American Issue) 





Tall Texas Woman; (A) Mansion 
On The Hill; Tomorrow Is A Long 
Time; Daydream; Know My 
Needs; Watching The River Flow; 
Train To Frisco; Lady In The First 
Degree; Wooden Nickels; One 
Man Show. 

There can be little doubt that it’s 


Bluegrass banjo picker has 
diminished to such a degree that 
he might as well not be around. | 
must admit that | found this new 
album to be a lot better than 
previous releases by the Review 
and it seems at long last that the 
boys have found a direction. At one 
time they seemed content to 
thump away with a mish-mash of 
semi-rock sounds, coupled to what 
remained of Earls Bluegrass 
background. Now, however, a new 
laid-back approach has man- 
ifested itself and | found this album 
most satisfying. At times the 
selections seem to drag a little but 
that’s preferable to the fast and 
furious pace usually associated 
with the Earl Scruggs Review. 


Produced by Ron Bledsoe 
MARTIN MARRIOTT 


BALLADS AND HYMNS FROM 
THE OZARKS 


Almeda Riddle 

Rounder 0017 

(American Issue) 

Lady Margaret; Rare Willie 
Drowned In Yarrow; The Old 


Churchyard; My Old Cottage 
Home; The Merrimac At Sea; 
Rome County; How Tedious & 
Tasteless The Hours; The Four 
Marys; Peggy Of Glasgow; The 
Butcher's Boy; The Nightingale 
Song; A Man Of Constant Sorrow. 


Unaccompanied singing conjures 
up for me visions of bearded, 
duffle-coated folkies, clenching a 
pint in one hand, while the other is 
firmly affixed in an adjacent 
eal-hole. Personally, | can’t abide 
it but | can appreciate its ethnic | 
values. Thank God for labels such | 
as Rounder, who have done so 
much to preserve songs in their 
original state. 
This album is almost five years old 
but because Rounder albums 
seem to have a long life, it is still 
relevent — and, | think, available. 
Only the staunchest student of 
American folk music will be 
interested in Almeda Riddle’s work 

because it is unaccompanied and 

far too deep and ‘heavy’ for 

general consumption. Neverthe- 

less, it’s interesting to listen to 

ballads like ‘Rome County’, from 

which ‘Roane County Prison’ and 

‘The Precious Jewel’ derive, and 

‘My Old Cottage Home’, recorded 

in a different form by The Carter 

Family. 

Almeda Riddle, a_ native of 

Clebume County, Arkansas, was 

born in 1898, has built up a 
considerable following as_ the 

result of her singing and her 

repertoire consists of countless 

traditional rarities, such as ‘Peggy 

Of Glasgow’ and ‘Rare Willie 

Drowned In Yarrow’. 


For the connoisseur. 
BRYAN CHALKER 





MAIL ORDER FROM 
IRISH RECORD CENTRES 


Head Office 
Arlington 


Road, Camden Town, 


N.W.1. Tel: 01-485 4880. 


Kilburn High Road, London N.W.6. 
(Maida Vale end). Tel: 01 624 2546 


Cricklewood Broadway, London 
N.W.2. Tel: Tel: 01 452 9456 


Write to our head office for up-to-date 
catalogue (over 1500 detailed items) 35p 
inclusive. 
Open weekdays 10 a.m.-6 p.m. 
Sunday 10 a.m.-2 p.m. Closed all day Thursday. 


King (Ned Miller); Me & Bobby 
McGee (Hank Snow); Make The 
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Cash); Language Of Love (John 
D. Loudermilk); /’m Gonna Be A 
Country Girl Again (Buffy St. 
Marie);Please Help Me I'm Falling 
(Hank Locklin); E/ Paso (Marty 


Earl's sons, Gary and Randy, who 
are dictating the policies within the 
Review these days — and it shows 
through in the incidental role that 
Scruggs now plays. Earl's 
characteristic five-string banjo 
style shines through on one or two 
tracks but no more than Bobby 
Thompson's on a_ variety of 
Nashville albums. In short, Earl 
Scruggs’ image as a master 
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‘Salty Dog Blues’, that song beloved of Bluegrass the moving cq 


bg of this neck of the plain. Bacon line, if he is a specialist and remarkable for 
bands the world over and penned by Wiley and_ is ‘dog’. If if; 


ty, it is the only thing that is prowess, and if his speciality pertains to the ranges 
Zeke Morris, was actually based on an old brought im art be >that is continually salty. As of the Southwegpzhe® a ‘salty dog’. Salty dogs are 
cowboy ballad entitled ‘Salty Dogs’. According bacon is di [Janae GeOIN everything else, so is the divided into kinds. There's the 
to Cowboy Songs and other Frontier Ballads, by character | bith themes name ‘salty dog’ applies. cow-punchin, e bronco-peelin’ dog, the 
John and Alan Lomax, the term ‘salty dog’ is an He may Bo wisied venturous, a dare-devil, sSheep- -herdifin the freightin’ dog, the 
expression in the Southwest of America that ora bad, tur methods, acard shark, bullfighph Wage, ie hog-leg dog (six-shooter), the 
covers everything that is worthy of emulation. ayanco peeler. Or he may scouti Ks Sememecey<tyin’ dog. If they a? masters 
“ ‘Salty Dog’ is a figure of speech and comes from arksman. Whatever his of theT¥@iagapeam 
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ey EPH KATE WAS A COW-PUNCHIN’ 

“ee BOY: 

TO THROW A STEER WAS HIS ONLY 
JOY: 

HE COULD ROPE AND TIE A 
MAVERICK 

IN THE WINK OF AN EYE AND MAKE 
IT STICK. 
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Bookshop 
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BABY, WON’T YOU COME AND BE MY 


SALTY DOG? 
EPH, BABY, COME AND BE MY SALTY 
69 Regent Street, HOG: 
London W1R 7HG I LOVE YOU TRUE, INDEED | DO. 


OH, EPH, BABE, WON'T YOU COME 
AND BE MY SALTY DOG? 
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The old song continues through at least a further 
nine verses, bringing in such characters as Clare 
Neat, Bob Kelly, Ezek Aranda, Bill Laughlin and 
Maw Perkins, each one of them a ‘salty dog’. The 

: ballad has virtually vanished from the repertoire 
Message for club secretaries of the present-day cowboy but the refrain, in part 


Bill Monroe and Bob Wills albums at Special Discount at least, survives im “Salty Dog Blues, by the 


fordaved 7 ‘ Morris Brothers. The best-known recorded 
if ordered in any quantity. version was performed by Flatt & Scruggs & The 


Foggy Mountain Boys. 
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(Cfo) (el-1am mlele) au el a-1-1-1 0) a 
Miki & Griff Rockin’ 
ON Tolal-m Glom-lamelre, 
ately .dialemedat-li@ 
GH 631 
Featuring :— 
Rockin’ Alone (In an old 
This is Miki, This is Griff Rocking Chair/We should be 
Miki and Griff together/Crying Time/These 
PKL 5547 Hands 
ZC & KB 5547 
Featuring :— 
We've got it all together/| recall 
a gypsy woman/Blowin tn the 
Vitale pM ir-L¢-manlcmalelaatcmorelelattay 
roads 





‘ON TOUR 


FEBRUARY 
11 Odeon, Hanley 
12 Gaumont Theatre, Doncaster 
13 New Theatre, Hull 
16 Albert Hall, Notts. 3 SS : seaehigt hes Manne 
17 Fulcrum, Slough a ial | : = | —- 
18 Recreation Centre, Farnborough, Hants | j : = : 
19 ABC, Peterborough 
20 Theatre Royal, Norwich 
24 Lees Cliff Hall, Felixstowe 
25 Congress Theatre, Eastbourne 
26 Winter Gardens, Bournemouth 
27 Guildhall, Portsmouth 
MARCH 

3 Fairfields Hall, Croydon 

4 Odeon, Chelmsford 

5 Gaumont Theatre, |lpswich 

6 New Theatre, Oxford 

9 Central Hall, Cheltenham 










Country Is Miki & Two's Compary 
Griff PKL 5530 
KL 5522 ZC/Y8PKB 5530 









10 Leisure Centre, Gloucester MZ : 

11 Festival Theatre, Peyton A». Golden gs MY | 

12 Odeon, Taunton LAS Pedic .? & S © 

13 Theatre Royal, Drury Lane, London GOLDEN Let The Rest Of The The Country Side 

22 Eden Court Theatre, Inverness HOUR World Go By Of Miki & Griff | Miki & Griff 
GSGL 10499 GSGL 10490 GH 573 

23 Caard Hall, Dundee ZC/Y8MA 1455 ZC/Y8MA 1435 ZC/Y8GH 573 


24 Music Hall, Aberdeen 
25 The Apollo, Glasgow The following are only available 
26 Empire, Liverpool on cassette and cartridge 


27 Coventry Theatre, Coventry RECORDS _ Precsion Tapes Lid A Little Bitty Tear Lonesome Motoring Melodies 


p ZC/Y8MA 1151. ZC/Y8MA1258 __ of Miki & Griff 
29 Colston Hall, Bristol GROU sireentne 
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> NEW 
COUNTRY 
MUSIC 
CENTRE 


97-99 DEAN STREET 
LONDON Wt 


(just off Oxford st) 


This branch was formerly in New Bond Street 











